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Abstract

Stories illustrate humanity anitd relationship to creation, time and place situating us all
in an invisible web of interconnectedneStorytellingis an integral and valued site of
knowledge among Indigenous peoples in Canadiasaaninvitation to (new) settlerso listen
and patrticipate in reconciliation. One of the dilemnsasow do we listen angthy should we?
address tbse tensions my researclby centeing Indigenoudligital storytellingthroughshort
films and animatioravailable online angroduced by youth in remote and ruaist Nations
communitiedn Canadalsing media art as a form of storytelling highlights Indigenous
worldviews and connects the artist to their commuoénteringt as a site of power. Media art
liberates Indigenous youth voices encouraging democratization for their communities and
practicing relational accountability with settler viewer audieraémg them to become
SpaceM&ers A SpaceMaker is a neimdigenous dy who finds everyday ways to engage in
reconciliation As a Goan immigrant who came to @da via Dubai in the late 90s, becoming
Canadiarchallenged my relational responsibility to the Indigenous stewards whom | benefit
from. Historically, the tyranny of colonialism has ravaged the Canadian danddcapeand, in
this paper] propose the antidotejsilupting hegemony witdigital storytelling becausi
negotiats a collective definition of living togetheiThis paper centers Indigenous epistemology
and sociabemioticsas methodologies tengage media asindencourage reconciliation in a

dialogic way in Canadian classroomrsdto anyone who wants to learn to listen.

Keywords:Indigenous ways of knowingnedia art, SpaceMaketritical visual

methodology, social semiotics, digital storytellingconciliation relationalaccountabiliy
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Figure 1

Still from JoyRiding

do not accept being treated poorly

Introduction

© JoyRiding 2020

Come down

rat. You h
with al/l t
| ook at me
when your

i mpossi bl e.
mean nothi
down off vy

of f your c¢cross. Youbre the one w
ave no soul Youbre the final bl
he I ssues. |l 6m taking mendw cati on

Youdre always the problem. You
son6s wife asks him to choose be

You are a quitter. Yows are a ¢
ng to you. You just want to be a
our cross. Youdre so fucking spo

Audio excerpt from (JoyRiding, 2020)
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Figure 1 is a still from my short filrthat | created and produceibyRiding that
preceded the audio excerpt below it. It is an @itmographicyisual,andnarrativestorytelling,
film that explores my perspective of discovering resilience and joy after years of domestic abuse.
In 2019, | won a media art scholarship with the Center for the Art Tapes in Halifax and chose
digital storytelling as my focus. Through creating JoyRiding, htbaourage and healing to
speak about this experience as a GGanadian woman resisting familial cultural norms of
silence on this topic. As a way of coping with the confusion and pain, | journalled and the audio
excerpt in Figure 1 was one of the margrists | carried in my body. The film depicts footage
from my longdistance cycling trips through Nova Scotia where | physically processed the
trauma after | left him and became a single parent and survivor. Cycling along the coasts of Nova
Scotia remindedne of how beautiful life is outside my inner turmoil and this gave me hope.
Long-distance cycling requires determination, ability, health, pati¢ncst,and comfort with
oneself. When you can do all that, you can find a different dimension of yourselfhat is so
peaceful, invigorating, and fertile. Discovering my physical potential to endure hours of cycling
strengthened my ability to be patient with healing my deep and unseen wounds. | started cycling
in 2016, the year before Canada 150, and pgartyohealing was reclaiming my identity from
being a victim while being open to whom | was becoming. The gualitical tension of Canada
150 centered Indigenous voices taking a stand against Confederation marking one hundred and
fifty years (only)sincé@ bi rt hé of Canada. They argued for
of this unceded land of Canada of a place that belonged to them and that was their home tens of
thousands of years before Confederation. This dialogue influenced my reflectioes on th
implications of being an immigrant Canadian. | knew that one dimension was having the choice

to not accept being treated poorly, choose divorce, and have opportunities to rebuild my life.
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JoyRiding, in part, was a journey through the privilege of haaougss to the resources and

locating my faith that propelled me into leaving that old life. | created this film under the tender
guidance of my mentor, Becka Barker who led me into an intimate process of relocating all my
pain and experiences to parse amave them into creative story telling techniques. The
scholarship was an eightonth intensive film production, animation, digital media/story
workshops with a small community cohort. Learning how to create and think about digital stories
re-opened deep aunds inside me but it was with the tool of creativity. The storytelling and film
devices were a new way of holding the painful memories and shaping them into something
meaningful. They also offered a personal and collective way of reforming the implaet of
memories that live within me. When | started the research for this thesis, centering Indigenous
digital stories were a priority. | will dive
h e r évlldegin by presenting my understanding of who | am and who | am becoming
because of where and what | came from first. My past has shaped where | am now and where |
will be going. Understanding my new settler responsibility shaped imagining a term for this
reflecivepr ocess and praxi s. 6SpaceMakerd is a ter
seeks everyday ways to engage in reconciliation as a condition of being a Canadian citizen.
Before | share my ideas and theoretical and technical knowledge on thid tepidd like to

begin with how other stories have influenced my life. Honorable justice Murray Sinclair has
shared so much wisdom through his contributions in the Truth and Reconciliation Commission
in Canadakinal Report of the Truth and Reconciliati@emmission of Canada, 201%)e said

that education is what got us into this mess and that education is the way out. He also proposed
that a good place to begin was with every child being able to answer four key questions about

identity and belonging; Wham I? Where do | come from? Why am | here? Where am | going?
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Il n the next section, I wi || answer thBustice Si

connection to the research topics.

Where do | come from?

| am IndeCanadian who immigrated to Mississauga in 1997 with my family as part of a
large diaspora of Indians from Dubai, U.A.E. Since 2016, | have been reflecting on my identity
as an immigrant Canadian and needed to slowly confront my sfilladeupbringing in
childhood passed on from my maternal side of
their refugee experiences. My mum who is ethnically Godren grew up in Kampala, Uganda
to Indian parents. At the time atithoringthis paper, it habeen just over 50 years since all the
Asians were expelled from the country. In 1972 when the president, Idi Amin, ordered the
expulsion of the Indians in his country, my mum, her three siblings, and my grandmother were
separated from my grandfather anddrme refugees in London, England. My Swahili and
Konkantonly speaking grandmother endured the voyage from Africa to Europe with four young
children and began the resettlement process alone. In those few months apart, my grandfather
witnessed Uganda desckmto chaos and shared some of the tension and horrors he witnessed
with me. He was working in a bank in Kampala which positioned him as an important economic
asset which permitted him to remain in the country by the Ugandan government. However, with
theunstable volatile leadership, that safety net did notdast, and he was eventually expelled
too and miraculously reunited with his family in London. Assimilation into suburban London
happened rapidly for everyone with each tolerating various racisueters, workplace
discrimination, and school bullying. They met each incident with the protective practice of
ignoring the harm and maintaining a stiff upper lip. Unfortunately, integration support from the

communitywas notrobust and resettlement pritieis involved acquiring family accommodations
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and securing employment. Counselling and collectively acknowledging feelings and experiences
was trumped by rapid assimilation. The result was the embodiment of trauma. Becoming as

British as one could in thettark skin was the safest way to survive and thrive. This overlooked
trauma manifested in my mum ssliaming for being Indian and othering herself. She was

married at 19 years old, and my dad brought her to Dubai, U.A.E and the-kagsohtrauma

continwed from being classified as sececidss citizens because they were expat Indians living

in the Middle East. As a coping mechanism, my mum would leverage her British citizenship and
identify herself with it because of her assimilated acceptance thatwkitegwas better.

Another layer to my Britishidentifying mother was her challenging experience of integrating

into my dadés culturally rooted I ndian/ Goan f
them. Firsthand experiences like this are labelled asahsgenerational transmission of group

traumas (Crawford, 2020). | grew up hating my brown skin and identity as an Indian/Goan

person and was always boasting to my friends about my Braiskd mother to emphasize my

proximity to whiteness. | thoughtvehite identity was infinitely better than being Indian and |

was partially closer to it because of my mumb
chose to not pass on any of the three languages they spoke in addition to English. In most Indian
households back then, mothers raised the children and were responsible for managing after

school education, cultural transmission, and social circles while fathers quietly supported

financially from the sidelines. Since my mum identifieith her European experience, Indian
cultural practices were restricted and al ways
of I ndian. o | grew up othering myself and bel
tension within and around meaw always palpable and immigrating to Canada where | became

the minority rattled up my false almestite selfperceptions. This may seem like the obvious
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place for attempting to answer the next questidg am Ithen? Buthat isa hard one to answer
beause it keeps changing. It is also not completely relevairaftingthis thesis, but | think

you, the reader, can assemble your version of me as you read about my thoughts in this paper. In
the next section, | will write about why | am called to underdta part of myself through

research and how the stories | just mentioned brought me to the topic | will discuss in this paper

Why am | here?

After leaving my husband and choosing to rebuild myself and my life, | started to think
about who | had become and who | wanted to be. As mentioned previously, promotion for and
against Canadal50 was occurring eontemiofitsaneous|
relationship to Indigenous people was being highlighted againfgRest(Truth and
Reconciliation CommissionCanada 150 was the #58nniversary of confederation where
Canadians came together to celebrate what it means to be Canadiavas arsintriguing
concept, and it was timely because it affected my reforming identity as aiChardhaian
woman. | had already started to prioritize lailding my personal life, and this intersected with
the social discourse of all Canadians being gi@eh by the Canada 150 advertising to consider
getting to know who our Indigenous neighbors adkdIinothave an answer to this question, nor
did I embody the meaning of my citizenship. A catalyzer was thedastgnce cycling on the
beautiful coastine of Nova Scotia that | had begun. Ref
riding on and becoming healed by, became a preoccupation. To begin my informal research in
this area, | began with art. | turned my ears and eyes towards the messaging in Indigenous
communities to guide me starting with an exhibition | had seen recently that had made a deep
impression on me. In 2017, Kent Monkman, also known by histiiavelling, trickster, alter

ego, Mi ss Chief, began a new tanowilhesexhibitton,on abo
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6Shame and Prejudice: A Story of Resilienceo.
150 and through art, humor, and complexly layered historic and artistic narratives, Monkman re

storied the focusob6of HehexpCanad@idan hme moeyni se

Canadaodos Io5wat doesdhatsnean fordhe First People? When | thought about

it, | thought it includes the worst period, because it goes all the way back to the signing of

the treaties, the beginning dfet reserve system, this legacy of incarceration, residential
school s, sickness, t hesic,missiograndmurddde c hi | dr en

women(Canadian Art, 2017).

Monkman (2017) refers to the removal of Indigenous children from fenmities and
communites hat occurred over the span of a few dec
decade butwaslt er t er med tThenexhimagein Figere 2 anead p 6

Mo n k maaintngs | saw at a show in Halifax, Nova Scotidew years ago.

Figure 2

Kent Monkman, The Scream, 2016
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Sourceof image Canadian Art, 2017

After | saw his paintingThe Screamwhich shook me to the core, my ignorance and self
centeredness were overwhelmed with curiosity to understand truthsthadl Inotun-see. | had

to learn why standing in front of that powerful painting in the Art Gallery of Nova Scotia made
me feel suddenly revolted about my Canadian identity. These are some of the experiences that
led me to commence my journey on answering the aquesstions of who | am and where | am
going. In the next section, | formally begin to introduce the topic of this paper and through the

next three sections, Iwéd nswer the question, fiwhere am | go

Where am | going?

Al f research deegpprbdésOOhabhhenygouasbavenodt d
2008, p.135). When | began this degree, | started with the question most researchers enter with,
6What will I contri buttessdciali $ § Axlfelestenanyc h on t h
answers to this question, | write from a position of being humbled by watdisteging,and

learning from Indigenous digital stories. It evolved from whatloaontribute and what will
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research contribute toe? | also chose somebfhese stories as my o6édat a
paper which contributes to research. However, | feel that engaging with these films contributed
significantly to my personal development. Research is all about unanswered questions, but it also
reveals our ungestioned answers (Wilson, 2008). Indigenous scholar, Shawn Wilson,

encourages researchers to be-ggflexive about their own practices to find alternative ways of
conducting and presenting their research. My interest in Indigebettier history and tzen

responsibility begins with being an immigrant to Canada and realizing only after two decades of

l iving here how deeply implicated I was in Ca
Indigenousled stories, it became eviderditl notknow how to listen. | was always centering
myself in someone elsebs story or trying to f
another form of centering oneself). When | chose to question my intentions, | began to realize

that research can just be abembodying understanding of what is learrfegrd,and seen. In

this next section, | ruminate on how stories make impact and why | chose them as my data to

listen and learn from

The Power of Story

Stories illuminate and illustrate humanity ahéeir relationship to creation, time and
place situating us all in an invisible web of interconnectedness. Hannah Arendt valued story
telling as a means for complexifying ordinary patterns of thinking and encouraging social justice
in public spaces (Berge2015). Storytelling is not just a passive dissemination of unique
subjective experiences to the public, but instead is a type of sharing that exposes the nuances in
human relationships and reveals our interdependence and interconnectedness as a society.

Listening to stories creates a noetic space where a new way of being can emerge (Theunissen,

1]

2020) . It is the mani festation of Arendt os,
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where who we have become can be willing to be changed. The nueateeis structureless, or
banisterless. The frameworks and structures around us exist to remind us that there is so much
we do not and cannot know. Cultivating a noetic space within systems encourages us to embrace
our ignorance. It is being in a spacédtrome. Embracing ignorance is submitting to trusting the
process. To connect it to leadership, it is a way to become reflexive and value surprise. The
unknown becomes a territory of wonder about what can emerge and how meaning can be co
constructed. Didal storytelling and autethnographic media art reflects the flmmaker, who

they are, why they are, where they have been and a placeholder for where they are going. As

child and youth practitioners, we are challenged with practicing listening in creatyse

Listening is a choice. Now that we have heard the story, how are we going to live our lives

di fferently? Digital storytelling presents a
thoughtl essnessd ( Ber ger pref2rQolthe ytatic routineswe dre by Ha
all prone to fall into. In a noetic space, there is room to fail better (Theunissen, 2020). Stories
disrupt autepilot engagements with thinking and digital storytelling provokes our consciousness

in a noetic way.

Reflexivity

As practitioners, we are expected to reimagine current situations into improvement and
ask the uncomfortable and challenging questio
Reflexivity is an important posture of destabilizing professional routirys whthinking and
knowing (Taylor & White, 2000, as cited in White, 2007). This implicates practitioners to be
aware of their history, implicit biases, and explicit assumptions that are brought into professions.
|l tds t hese uns e e mflupneerdécsionanbking and eretrate @lsourtchoiaes i

and ideas both in our personal and professional lives. Being reflexive is a reminder that working
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with people is something that we dath them and noto them. It calls us to go deeper than just
beingmindful of actions or thoughts; it is facing our own assumptions and finding comfort in the
discomfort of that tension. Reflexive posturing can lead to praxis. | remember ragahioigund

thought by SkotMyhre & SkottMyhre (2011) which expressed a reason for why we work with

kids; not because they need to change or because we need to change them but because the world
needs to change, and we need to join with young people to change @f tbaavays to join

children is to listen to their voices through the art they produce. In the next sedignuyds

theories on the practice of listeniagd the impact it carries in revealing truths about stories.

Relational Listening

Believing in ourinterconnectedness as a society places responsibility on everyone to
assume a role in creating healthy communities. At the core of developing relationships is an
unconscious belief that each person has something to share and receive. This is howidistening
practiced in regular daily lifdt is often a practice that has been taken for granted if at all even
considered. The MerriasWe bst er di cti onary describes 6liste
thoughtful attent i on :-Wealpstey, 2022). dmssmplieethanittisi on o ( Me
transadt onal . Nancy (2007) in his inquiry about |
towards the other which creates a connection of curiosity and attention (Low, Salvio, &

Brushwood Rose, 2016). This engagement is a natural process for listening e @avev

simultaneously natural process that occurs is centering oneself in identifying with what they are
listening to. What role does the listener have in extending this naturaksédfring to become

mor e dialogic and i nt e caneeptof edudatenide studentwhoie i r e’ s
also the listener is viewed as an empty receptacle to be filled with knowledge from a teacher. It

creates a linear and transactional interaction where the teacher is assumed to be the sole
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possessor odfepbsowieddetd the | istener. He exp
|l i stenerds critical consciousness controls an
transformers of that worldo (Freireb526993, p.
presented as a praxis defined as people reflecting upon their world with the desire to transform it.

In this thesis, my choice to be a relationally listening researcher is an inquiry into the

responsibility that comes with listening to become thadformative agent Freire refers to.

Praxis is reflection and action. Freire discusses that dialogue is an essential component of praxis
and that it is an encounter about creatively naming the world. In the previous sections, | outlined

an introduction tavho | am and where my stories come from. | also presented my dilemma of
becoming a Canadian citizen and being challenged to consider my relational responsibility to the

Il ndi genous stewards who | am now drinking dow
Reviewd section of the thesi s, I wi || go into
Indigenous people and implicating settlers as well as new settlers in Canada. Historically, there

has been a tyranny of colonialism and the antidote to it hasteliag, listening,and retelling

alternative stories. Alternative stories that disrupt hegemonic colonial norms and invite a

negotiation of collectively defining the world. This is the praxis that Freire is referring to;

dialogue is required to creatiyename the world together. The relationship in the dialogue

requires listening as an interpretive act which inevitably contains contradictory meanings,

unclear feelings, conflict, misunderstanding and the potential for intersubjective agency (Low,
Brushwad Rose, Salvio, 2017). This means the speaker and the listener form either a direct or
indirect relationship in which they are making meaning about themselves and the world. In this
paper, |l consider the dat a a dener lbwluedhe precesk er 6 s

and outcomes of learning and embrace the possibility of its disruption with humility rooted in
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| ove. Khan ( 2ldv®idthe expérienee of powehtarough th@ creation/discovery of
meaning. This combinationofcreath and di scovery | inks us to ot
cited in Theunissen, 2017lhe project of authoring a thesis is my creative choice of entering the
dialogue that Freire refers to as a necessary action to reach peamisearching for the link to
understanding the intersection of the stories of my past with the meaning of my Canadian
citizenship and chose to do this listeningdogftingthis paper. Grounded in love for myself, my

country of origin and my country aftizenship, | understand the practice of relational listening

as uniquely transformative because it combines unigue voices hoping to understand and make
space for each other with the hopeful collective desire to live better togetbpe fdr

understanithg and being understood and encouraging accountability among people towards

caring about others in society whose stoaiedifferentfromour s. Thomas Kingads
into the urgency of hearing stories and bearing that responsibility to live oudiffexrently

now that we have heard the story is the praxi
healthier and socially responsible societies. In this next section, | will begin discussing my

research purpose further

ResearchQuestion

AThe term Aresearcho has a | ot of coloni al
It carries the memory of historic harms and othering that have been imposed onto Indigenous
peoples by outsidef-theecommunity (and commonly) western, white resbars. Absolon
(2011) reiterates that O&ésuspicion and distrus
done on/to these affected communities. Thoughtfully entering this historically delicate space was
tantamount to my posture as a researcher. Ahd come with good intentions, | am acutely

aware of the stigma | wear as a westieained researcher fulfilling a thesis component for a
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master's degree at a Canadian university. To address this tension, in my research, | aim to center
Indigenous storglling and visual ways of knowing as well as provide an invitation of space

making that others may utilize in their own pursuits of reconciliation. | am being guided by my
committee member, Mr. Patrick Small Lelyagge who is a knowledge keeper and center

|l ndi genous scholars as dominant voices in my
become a SpaceMaker by critically reflecting
acknowledge and reflect on my immigrant historical trauma as anotiretdtion of

experiencing a connection to Indigenous people's stories.

Acknowledging Collective Historical Trauma

| personally have experienced the effects of Portuguese and British colonization
intergenerational trauma impacts on my people. Learning about Indig€amaslian history
broadened my selfentered lens towards the shared experience of the manifestdtsmtsoo
political histories leading to group trauma. | am still holding an extremely uncomfortable space
for these experiences' and unpacking their relevance and my responsiveness as a Canadian
citizen. At the core of my tension, too, is a deeply connesttaded humanity. This has been
articulated and conceptualized by Persian Canadian professor and lawyer, Payam Akhavan, in
his book and lecture series, In Search of a Better World. He delivered the 2017 CBC Massey
lectures urging Canadians to understarad the welfare of all people is inextricably linked and
how both our attitudes and institutions need to reflect the reality of our oneness (Akhavan, 2017).
Violence is every citizenbds problem. Trauma,
viol ence has at all |l evel s of society. Soci ol of¢
i maginationo to bring peopleds attention away

prevalence and incidence ofll).[S&ucturaliamsmbasc e ( Mom
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created deep implicit bias in Canadians and this indifference is transmitted to immigrants

carrying their own trauma. India has been victim to centuries of colonization and the diverse

nations within it still experience the ing@merational impact of trauma. Learning about

Indigenous people's history reflected my upbringing back to me. The journey in reconciliation is

so new to Canadians and even more foreign to newcomers. It is shocking to hear that this

powerful nation was contigit in violent colonization and that now, we immigrants call this

place home. We exchanged the economic corruption and lack of safety for children in Dubai and
India for another nation guilty of the same crimes with the exception that now it is not being

done against us. However, most immigrants do not acknowledge or wonder about how we are
complicit in the structural racism in Canada against Indigenous people because of our own

trauma. Racism based trauma can result in becoming emotionally numb anih lzgiragtered

arousal state (Crawford, 2020). This has been my experience living within diverse groups of

South Asians in Canada. Despite the media inundation of Indigenous women and girls going
missing, Indigenous men being incarcerated, youth dyingiiside, or conversely, that land
acknowledgments are the norm now and-determination in communities across Canada are
gaining strength; my i mmigrant experience has
living and owning stolen land after beidgnied citizenship and land ownership in Dubai

because of our ethnicity is not on our radar. Reconsidering creature comforts of wealth

accumulation despite being undereducated, land ownership and social recognition is difficult

after being denied those farlifetime. Wondering about why there is a lack of visibility of

| ndi genous people |Iiving in the urban areas o
something that preoccupies my immigrant circles consciousness. Reflecting on Indigenous

childrenbeing removed from their homes and placed in foster care at disproportionately higher
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rates than Canadian kids in the system (Loppie, Reading, & de Leeuw, 2014) is not a concern
because now we, their chil dr en, uayrnnemnegefite. The
communities because of our own deep collectiwv
indifference to the Indigenous population. Racial trauma begins even before we are born

(Wil son, 2020). My f ami | y 6 acismbapfesteiecenumobeessotd a n d
the point of complacency. As their children, we are already carrying that stress but have access to
safer spaces here in Canada to talk about mental health. Additionally, and most importantly, as
immigrants we have safety feeto acknowledge and wonder about our privilege if we choose.

My sociological imagination has and continues to be challenged. | have realized that even though
our location and stories have changed by coming to Canada, our biography dadinan

people isnow being influenced by the Indigenous peoples land we coveted. Just as the oppressed
must be made whol e, so, too, must the compl ac
through my research that | can avoid becoming complacent and reform my actionsitany

evolving identity as a Goan who was raised in multiple cultures and now calls herself, Canadian.

Research Introduction
ABut dondédt say in the years to come you WwWOo
had heard this story. You've heatdinowo ( King, 2003, p. 29). Wha
heard stories? Stories can become weapons for our selfish posturing of knowing in allyship. It
can be a shallow surface level comprehension of morality where we know that for example,
taking Indigenoushildren from their homes and putting them in residentials schools is wrong
but wedo notdo anything more with that information. Everyone and every culture has a story.
The stories are gootlad,and ugly and have the potential to transform us. If theysform us,

what are we being invited into? Relationship. Relationships are the cornerstone of an
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intersection. A meeting of journeys. | wonder about what society and life could be transformed

into if we told more stories? There would not be much change do not know how to listen

and identify why we need to practice that. Without reflection on the power in stories and the

necessity of them in our lives, stories become fleeting siillers disappearing into the ether.

Thomas Kingds sgubbedchattéepmpges un Justice Mur
2014) speectReconciliation and the Path Forwarlde reminds no#ndigenous citizens that one

of the tasks we are responsible for is helping children become whole humans by answering the 4

big questions of lifé mentioned earlier in the introduction/here do | come from™Where am |

going? Why am | hereAWho am 1? As a nationye are all invited into participatino this

relationship with Indigenous children and communities. Listening to their stories is the way we

can participate, and | propose that watching films is how we can practice that.

Communitybased media film narratives such as those created by hadige/outh
throughOur World LanguagéOur World, 2022) offer a new way of community engagement.
People are the combination of stories and histories. These stories shape worldviews and define
the varied ways of bei ng. handhaeibeprepasseddroncond t ur a
generation to the next since time immemorial. Our lived experiences are records of these
hi storieso (Absolon, 2011, p. 26). This is al
within a person. Reclaiming this subjectyis a form of resistance to colonial oppression and
Awi de ranging encompassing all areas of soci a
Graveline, 1998, p. 40). An understanding of these films activates our imaginations and helps us
listentoandempwer t he youthoés answers to the 4 big
listening for what emerges when biases and expectations are set aside. It is a prerequisite for

storytelling and then praxis; action. Before discussing how | will view atehlie these films in
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the methodology section, | will explore the literature on the historical circumstances in the
Canadian context that has prompted this research, the importance of Indigenous epistemology

and visual and media art as languages thatrdareat to research

Literature Review

Decolonizing research requires an epistemological shift in what defines knowledge, who
is conducting and controlling it, for whom it
interpreted, and shared (Niomiya, Hurley & Penashue, 2020). These importanéfeasa
summarize my guiding posts for beginning to conceptualize this thesis. As an immigrant
Canadian, | have learned that my citizenship identity in is deeply tied to actively engaging in
reconciliation and discovering my role in contributing to mendingsocial fabric. To begin the
demonstrations of my new understandings in this component of the paper, | begin with settler
narratives which were the beginning of a collective toxic history. This literature review traces
back to how a singular worldviewupted Indigenodssocieties and rewrote histories for these
once flourishing nations. My attempt is to reveal how dismantling entrenched colonial structures
is imperative in advancing settllxd reconciliation efforts because of the immensely pervasive
damage to Indigenous communities. This section outlines the journey of western hegemony,
historical and contemporary Indigenous resilience. The review ends with an exploration of
various Indigenous communities' cultural reclamation and autonomous ptesetiieough

digital storytelling.

Colonization: The Doctrine of Discovery
The European sanctioning domination of colonizing, declaring war again€tmastian
nations and the articulated Christiarofentitl e

Discovery (Greenburg, 2016). This collective proclamation was born out of the papal bulls
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which were first issued in 1452. Pope Nichloas V created a bull tiigeh, Diversasvhich
commanded the Portuguese Kkinghandsubdueal ade, sea
Saracens (Arabs or Muslim people) and pagans...reduce their persons to perpetual slavery, and to
apply and appropriate to himself and his successors...and to convert them to his and their use and
profito (Davenportst edlt7he cIdlesrei aveords 9 oidieal
and commissioning the slavery of African people. This same Pope three years later authored the

bull Romanus Pontifewhich named three targeted people; The Sarceans, pagans and Indians.
Thisbullwaspreiced with his moral desire to be fiseek
(Rah, 2021). The following presiding Popes through theatfsl 16" centuries continued the

evangelical missions that enacted the violent and oppressive subjugation of sexgralogr

Indigenous peoples worldwide based on the papal bulls elevating European cultural and moral
superiority. The Doctrine of Discovery is a doctrine that emerged from the papal bulls and

granted Christian explorers the power to disposses€hostanp e opl e of t heir fAdo
their governmental sovereignty and their prop
previously mentioned were deemed tadea nuliuswhi ch transl ates to fAem
di scover edo ( Nunemythob@ek that wepare still 3n&aigling todayhin the

structured racism against Indigenous people began with this Eurocentric worldview. Backed by

the theological buttress of social power and conducting business in the name of God, North

A me r i c a dnaginationcaboatlthe leskanhuman image of Indigenous people was

shaped. The Doctrine of Discovery had a dual function. It was a political manifesto for conquest

and exploitation and theological way to establish and protect white supremacy and phemote
expansion of western Christianity (Rah, 2021; National Inquiry into Missing and Murdered

Indigenous Women and Girls [MMIWG], 2019). The fear of differences in skin color and ways



CRITICAL REFLECTIONS ON INDIGENOUS DIGITAL STOR? 26

of being saturated the unconscious imagination of the white conquerdfh.i t enes s was

elevated to the level of godliness. The person of color became the opposite of what was closest to
Godo (Rah, 2021, p. 29). This warped worldvie
consciousness and Christian mission which informed firsiwarters, treatynaking, the Indian

Act, and the Indian residential school system.

Sui Genris before Confederation in Canada

OSui Gantiasdoni expression that transl ates t
0 Recover i The ReSumgercalof Indigenous lcanplores the issues of treatyaking
and asserts that Aboriginal | aw -makfgprecessss Cana
between the Crown and First Nations (Kenichi, 2018). The Aboriginal perspective of making
treaties was not restricted to just the land they were sharing with the settlerandhedter, air,
and fire were considered sacred elements that were mdamtéspected and treated with
relationship (Patrick Small Legsagge, Piikani First Nation, lives in Waverly, Nova Scotia,
personal communication, Octobét, 2022). Treaties which were part of Aboriginal law were
Sui Genrisand uncontestably valuable. Aboriginal nations did not require validation for their
traditions. The treaties weestablishearally and enforced peace, land agreements and
friendship between European and Indigenous nations. One of the earliest rexaaties was
before 1450 and called 6The Great Law of Peac
Mohawk, and Seneca nations. All 117 articles of this treaty were passed down orally through the
generations for the next 400 years (LeMay, 2016). This traditess an expression of
Indigenous ways of knowing and understanding their relational obligations and promises. The
treaty of Alberni of 1701 was a formal agreement between the Iroquois Confederacy and the

British where they agreed to sell that land of @reat Lakes in exchange for protection from the
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French and unrestricted access to hunting and fishing on their territory regardless of the terms of
the sale. The Atlantic Peace and Friendship treaties from172% never ceded the land

(Patrick Small LegdNagge, Piikani First Nation, lives in Waverly, Nova Scotia, personal
communication, October®3 2022) As the demand for resources grew in the European markets,
the British and the French who controlled ¢ponfederation) Canada engaged in a sgear

war that ended with the Royal Proclamation of 1763. This was a document that outlined the
European settlement in current North America. Though this document was foundational early
legislation setting the groundwork for the Indian Act, at first contact Buttopeans, Aboriginal

people wanted only to share their land. The next section outlines the colonial history of treaties.

Pre-Indian Act

Indigenous contact with Europeans during th®€ 46d 17 century was from a position
of strength and allyship between Indigenous peoples and settlers. The settlers relied on the
Indigenous communities to learn how to live on the land, hunt and survive the winters (Aquash,
2013). The fur trade relied heavily émdigenous knowledge and ways of creating tools from the
land. These early lessons and cultural transmission were strong examples of acculturation.
AAccul turation is defined as a positive proce
contributestod al anced sense of identity and increase
in Aquash, 2014p. 123. This initial contact wapositive,and the Aboriginal peoples freely
shared their knowledge with the settlers. At this time, the first efforts tecoimdigenous
people to Christianity occurred and this was the early model for education that would soon
become the Indian Residential School system. The war of 1812 was a significant turning point in
Canadads history i n c adduwithihaRoyasRroclamation of 1763p nf | i ¢

which recognized First Nations land and addressed boundaries to control expansionism that
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would impose on the sovereignty of First Nations (Abele & Prince, 2006 as cited in Aquash,

2013). This imposition continued manifest in the long legacy of flawed policies in treaty

making. Aboriginal nations believed in honoring the solemnity of treaty alliances which defined
reciprocity because they were sharing all the elements of their deep and experienced relationship
of the land with the European settlers. However, after the war, the British allyship with the First
Nations began to break down as they realized that it was no longer in their interest to maintain
alliances with First Nations. The respectful acculturatioati@hship was slowly replaced with
forced assimilationist polici dwmbenditadf center ed
civilization (a concept that was intertwined
Reconciliation Commission of Cana@15, p. 46) The next step in European dominion was to
control education. Egerton Ryerson was appointed as the chief superintendent of education for
Ontario from 1846€1876. His directives were to focus on citizenship, academics, and generic
religion. Ryerson was influential in constructing the vision and blueprints for the Indian

Residential School system. In 1844 the Bagot Commission created assimilationist policies to
control Indigenous communities and instill European values in them. Sotine

recommendations became the foundation for the Indian Act of 1876 which legally controlled

Indigenous people from birth to death

The recommendations included a centralized policy for control over all First Nation
matters, resulting in the introduati of attendance policies at residential schools,
individual ownership to parcels of land, and proper surveys concerning land
management. One of the major objectives of this report was to discontinue treaty gifts
and payments and to distribute individyadwned parcels of land to First Nation citizens

(RCAP, 1996 as cited in Aquash, 2014, p. 126).
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Parceling the land deeply fractured the foundational cultural and physical landscape of these
timeless practices resulting in the physiemhotional,and mentedisplacement of collective

masses of Indigenous people. Residential schools were created in the shadow of global policies
that enacted the 6civilizing missiond which
superiority over lesser peopleg(thand Reconciliation Commission of Canada, 2015, p. 47).

The foundation of Indigenous identity is rooted in the relationship with the land, and it is

honored through ceremonies and an integral part of Indigenous lives. The absence of these
practices was dastating to the Indigenous nations. This control of Indigenous lands and bodies
was systemically rooted and ratified in the Indian Act. In this following section, the construction

of the tool of structural racism in the Indian Act will be explored.

The Indian Act
The I ndian Act purported to protect I ndi
government sanctioned tool to implement covert and overt systemic racism for over a century.

One of the many recommendations that contributed to the structure of the Intliaasftbe

ge

infamous words of an individual, Duncan Scott

(Loppie, Reading, & de Leeuw, 2014). The Indian Act became the institutional manifestation of

racism all owing the con tturabpractioes, lakdi andsaccesst i on 6 s

resources (Long, Bear, & Bolt, 1982 as cited in Loppie et al., 2014). It was detailed, stringent,
and controlled the definition of who wasismotc onsi dered oO0an I ndi ané
parameters of their social @deconomic entitlement. The legacy culturally impacted the

Canadian public to develop stereotypes and collectively build a structurally racist society against
Indigenous peoples. This ideology was gradually developed through pieces of colonial

legislationin the Indian Act beginning with th@radual Enfranchisement Act of 1876. This act

an
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attempted to assimilate Aboriginal people into Canadian society with enfranchisement.
AEnfranchi sement is a | egal processringfallr t er mi
Canadian citizenshipo (Hanson, n.d.). The Enf
into banning cultural practices. For Example, Potlaches (Hawlaii) and Sundance (Blackfeot

Sioux), which are culturally speciferemonieselebrated fo(but not restricted to) births,

weddings, wealth distribution etc. were banned from 1B3ll. These practices though integral
mostly to coastal First Nationswetee s cr i bed as, fAfAdebauchery of
considered to kave @Apemnil adoasnseof (é ndi genous
2012).These bans, in a broad sense, strengthened the government's control over these societies
and inspired a structural system of inequality and an ongoing colonization of and decline in
Indigenouscultural beings. After Enfranchisement, the government established the elected band
council system that currently remains active and was different than traditional governance.

Through this system and the enfranchisement, the superintendents of Indias al$aiknown

as the o6l ndian agentsdéd, had full authority to
and treaty benefits based on figood mor al char
the state (Hanson, n.d.; Parrot, 20R&frick SmH Legs-Nagge, Piikani First Nation, lives in

Waverly, Nova Scotia, personal communicatidemuary 10th2023. The judgement imposed

on Indigenous people was most felt in the extension of defining what social factors constituted

an 01 ndi. énhe wdamAchof 1876, chapter 18, section 3 details how an Indigenous

woman would lose her status as an Indiad financial band membership entitlements if she

marries a nofindian (Venne, 1981, p. 25). It also stipulates that if she marries an Indian, she

must take on the band membership of husband and revoke hers. The racist and sexist structures

whichwerecontsr uct ed around womends bodies and i dent
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created deep shame and permission for society to enact another coloniali prmkstce

against indigenous women and girls.

Gendered Colonization

The final report of the National Inquiry into Missing and Murdered Indigenous Women
and Girl és (hereafter referred to MMIWG) stat
(National Inquiry into MMIWG, 2019, p. 233). It expands with details aboeiidehumanization
of Indigenous women tracing back to European Christeriric principles about women being
seen as property of the men in their families. It accounts that there is evidence of the Jesuit
missionaries teaching Indigenous men how to bedigenous women and children. Indigenous
women were central to the operation of community life and maintaining civil order and
resultantly usurped the colonial agenda of male dominion. In this prolific report, the writers also
call attention to the normalktion of physical and sexualized violence to women, girls; two

spirit, and transgendered Indigenous bodies

Structural violence is longstanding, and Indigenous women and girls were targeted since
colonization. Presettler contact, the women had promingtiatus in their communities, but
gender equality was foreign to the early settlers and this thought led to a decline in Indigenous
wo menos i n tFicklinnTehee, KiNgard, Isaacs,(Mack, & Ellingtd2022). Their
unworthiness manifested in accaipte sexual violence by European men towards Indigenous
women and their reputation within their communities shifted from leading in egalitarian values
to being subject to patriarchal control (Hansen & Dim, 2019). The gradual cultural erasure and
subjectionto male dominion evolved into policies that were entrenched in the Indian act defining
women's cultural status based on marriage as detailed in the previous section of this paper. These

harmful and violent historical narratives evolved into widespreatbagegbuseand deaths of
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children in residential schools. This horrific legacy further imposed the colonial tool of
06categorizationdé where brothers and sisters w
were given bob cuts with bangs to distinguish themrmftioe males. They resided in segregated

dorms to ingrain distinct categorizations of gendered norms perpetuating the manifestations of

the civilizing agenda of the Indian act (Hunt, 2015 as cited in Greenwood et al., 2015). The

horrors of the malnourishmegnmape, deniabeatingsand torture in the schools is beyond the

scope of this thesis but it is worthy to note that these realities exist and are documented in the

Truth and Reconciliatin Commission's Summary Repdfrhis dehumanization of indigenous

children in the residential schools became a deep intricate web of intergenerational trauma

through families, individuals, survivors, and communities #tst became woven into the

Canadian consciousness. This is an important consideration to note because this history has
informed the continued violence against Indigenous women, girls and 2SLGBTQIA people. The
physical removal of ndan agtamddhe phygsical doeemcé ofthey i n t he
residential schools as discussed in the previous paragraphs laid the foundation for the

di sposability of | nldcolpreahnartatvesyNatmewomen iard viegvedr | s .
as dispensable, and crimescommmt ed agai nst them are easy to d
(Ficklin et al., 2022, p. 62). Il rrational pol
the influx of settlers and the simultaneous government agenda to build an agriculturatheib i
Prairies. The women were targeted and | abell e
white settlerso (Reclaiming Power and Pl ace,

i mpl emented to r estr ireseérvegspeeidlytiewentes. If aperéom me nt s
wanted to leave the reserve, they needed to obtain a pass from their farm instructor or Indian

agent (p. 254). Soon, the objectification of the women began to be recorded in the House of


https://nctr.ca/records/reports/#trc-reports
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Commons Sessional Papers. Theesigmpes that were forming included tleaerywoman on
reserve i s a, Ahinderance to the advancement
discontented, dirty, lazy and slovenfg'.256).These biased stereotypes extended into the
consciousness oflawkemr cer s as racism towards 6ésquawso (
Indigenous women and girls) justifying their mistreatment. The belief system that began to

evolve was that women and girls were undignified, a hinderance to societal progression and
subsequently disposable. These beliefs affected their human dignity which was slowly eroded

and er tireoughlslow,monexistent or violent police responses, lack of public outcry,

prevalent child apprehension and many other supposed responses tewdiaitthemselves
constitute violenceo (Hol mes, Hunp.h43.dnisd Pi eda
mindset/perspective has been instrumental in the lack of social support and construction of a

society that perpetuates neglect agdgtemic oppression and acceptance of violence against

Indigenous women and girls. This tragedy manifested in deep intergenerational trauma passed on

in families contributing to the deep sociological fractures in Indigenous societies. The legacy of

the horors of colonization began with the Indian Act and continued well into tfieetttury.

The introduction of amendments to the Indian Act slowly began to awaken Canada to the long

fight for constitutional justice in the Indian Act

Self-determination Indan Act Amendments
In 1969, the federal government announce&itdement of the Government of Canada
on Indian Policywhi ch became known as O0The White Paper.
abolish discrimination against Aboriginals by abolishing all legal recognition of registered
Indians within federal legislation. This meant the government would be absolved of all legal

responsibility of the treaties of Aboriginal peoples and the crown resulting in the treaties ceasing
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to be living documents. Land claim was also treated in this document and would become
privatized under a land transfer plan to the provincial governnigatgever, the individual
ownership of reserve lands would be governed byltheds Acéwhich meant that the federal
government and its policies would still be governing and policing who benefits and qualifies for
reserve land ownershipheeradication bthe Indian Act and proposed freedom to Aboriginal
people was under the guise of absolving the federal government of responsibility. Native and
nortnative localnational,and international pressure rallying against this proposed White Paper
forced PrimeMi ni st er Pierre Trudeau to withdraw it
the White PaperHarold Cardinal, president of the Indian Association of Alberta (hereafter
referred to as the IAA) eproduced a significant counterproposal calledRld Papeof 1970.

This powerful counteresponse to the Canadian government advocated the importance of
treaties to First Nations people and the foundational relationship between them and the crown.
Of the six sections in thi<odhdcecurmant ,0nfUreix@une
Indian people contributed to history through the treaties (Indigenous Corporate Training, 2020).
It argued that Indian history was absent from history books and that the treaties had not been
accepted as part of collective Carsadhistory. Further to the indiscriminate ignorance of the
rights of Indigenous peoples was the section irRee Papethat addressed the legal status of

the Indian. The Canadian government had proposed that section 91 (24) floamtiéution

Actbe removed as an attempt to sever the discrimination against Indigenous peoples having an
exclusive status from other Canadians. However, the IAA argued that while it was crucial that
the Indian Act be reviewed and amended, it provided a legal framewdridigenous peoples

like the constitutions in place for Canadians. Resl Papeawakened Indigenous people to

protect their own rights and selfivocatgPatrick Small LegfNagge, Piikani First Nation, lives
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in Waverly, Nova Scotia, personal communicafi®ctober 19, 2022) In 1982, section 25 and
35 were added to the Canadian Constitution addressing Aboriginal treaty rights. The next section
explores the significance of these additions and contemporary impacts of upholding treaties in

modern dayCanada
Contemporary Treaty: Section 35 in the 1982 Constitution

In a conversation with Mr. Smalllegs Nagge about his opinion when decolonization in
Canda began, he shared that it was when section 35 of the 1982 constitution was amended. He
continued to explain how the constitution is the supreme law of Canada anatllstwas used
as a weapon to legitimize the contmbéstructionand oppression of Indigenous peoples. Upon
further probing he revealed that from a First Nations perspective, this amendment demonstrated
that Aboriginal treaty rights were, for the titeme through a distinct political act, going to be

protected. He expounded on the importance of learning about treaty,

It was the beginning of new relationships with the Crown and new settlers to this land,
Canadd we thought it was sharing the landdamot taking the land. They are the
foundation for our relationships with this country from our perspec{Rasick Small
LegsNagge, Piikani First Nation, lives in Waverly, Nova Scotia, personal

communication, February 2023).

Section 25 of the Constiton Act, 1982 protects the Aboriginal and section 35 ensures that they

cannotbe taken away or superseded. These rights are recognized and affirmed in Section 35

Section 25 of the Constitution Act, 1982 reads as follows:

25. The guarantee in thzharter of certain rights and freedoms shall not be construed so
as to abrogate or derogate from any aboriginal, treaty or other rights or freedoms that
pertain to the aboriginal peoples of Canada including
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(a) any rights or freedoms that have been re@aghby the Royal Proclamation of
October 7, 1763; and

(b) any rights or freedoms that now exist by way of land claims agreements or may be so
acquired.

Section 35 of the Constitution Act, 1982 reads as follows:
35. (1) The existing aboriginal and treatyhts of the aboriginal peoples of Canada are
hereby recognized and affirmed.

Definition of #fAaboriginal peoples of Canad

(2) I'n this Act, fAaboriginal peoples of Ca
peoples of Canada.

Land claims agreements

(3 Forgr eater certainty, in subsection (1) nt
way of land claims agreements or may be so acquired.

After this affirmation, Indigenous people realized they could remove themselves from the Indian

Act by the creation of seljovernment agreements which would require extensive and intensive
organization. However, communities could begin with sectoralgeelernment agreements.

First Nationswere notobligated to wait for a possible twenggar process of setffovernment,

they moved to sectoral sajbvernment which includes the social determinants of health

inclusive of economic development, social sersjdeusing, education etc. to be addressed

before implementation. Nova Scotia is a national example of actioning sectoral government
where they focused on education first and cre
known as OMKO.rvietsi sl 2proaugr aorh ¢éhe 13 Mi 6kmaqg co
Scota. he MK mission is to, factively promote exc
rights for our communities and toMi ag&mhwt at e
Ki n a 6 neg, h.d).eCurrently, 83% of First Nations students are educated in MK schools,

more than 600 First Nation students are enrolled ingasindary education and numeracy and

literacy rates in elementary and high school have increased. These are a ewos$thecent
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achievements of the positive and rich impact of a sectorajeefrnment heralded by the

Mi 6 kmag people of Nova Scoti a. Il n most conver
peopleo to refer to | ndirgfemmgheiagrgfeeredpolthes and i s
Mi 6 kmaq) people, settler and new settler comm
is a high priority. In the next section | will begin taking you through the journey of participating

in reconciliation

Participating in Reconciliation: Reflexivity

Whitebds (2007) questions to practitioners
issues resonates with my immigrant settler status confronting my responsibility in reconciliation
work. ReflexivityandQuestionsare the titles of the first two sectiori®eflexivity is a process of
destabilizing professional routine ways of thinking and knowing (Taylor & White, 2000, as cited
in White, 2007). It suggests that the practitioner needs to be aware of their own history, biases,
and assumptions that they arenging with them into the Indigenous communities. The
researcher challenges her audience to shift their perspectives into a metacognitive approach from
knowing to becoming curious. Knowing can be a posture of certainty and reified thatghtst
open toterative processes such as being in relationship with someone or a group of people.
Curiosity, however, fosters willingness to listen and dependency on others to shape that
experience. White elaborates on the collaborative meaning making and joint krewledg
construction as ethical and potential ways fo
based empirically supported approachegxist with Indigenous practices (i.e., involvement of
El ders, traditional Cc e r e 3he asks ¢hat attergigniis giveh to a | pr a
Indigenous worldviews and that these are taken into consideration in clinical and community

practices. She consistently asks questions throughout the article prompting the reader to become
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curious which is her primaryrientation as a researcher and author. White concludes the article

by emphasizing the ethical duty that researchers bear to constantly examine themselves and their
practice. She summarizes her invitational questioning in the entire article with a quote fro

Giroux which reminds us of the advantages of a heuristic way of thinking where people are

invited through opportunities and provocations to discover or learn something for themselves.

This process can lead us to the edges of our work and that it esmftinges of

intersectionality that innovation can flourish (White, 2007). This creates a noetic space for
Osupercomplexitydé (Barnett, 2002, 2012 as <cit
that there is a fragility in the way we understarelworld, how we situate ourselves in it and

how we carry ourselves through i1it. White cont
encouraging practitioners to develop capacity to live with uncertainty and still flourish. White

(2015) positively views a raghly changing world as encouragement for the Child and Youth

Care (hereafter referred to as CYC) industry to be fluid in its responses. She comments on the

CYC spaces as being hybrid and by their very nature of serving children and families who need

help ma&ans we operate in tension. She prompts us to unfold into this tension. She invites us to
refl ect on, AWhatirreeaw esttorgieda hea®m wmedcawhet her
be retired. Transformation begins with wonder. Accepting tensionjtiltand responsiveness in

solutions and agility with uncertain times reveals our collective potential at all levels of society.

Adopting a reflexive practice broadens learning and practical spaces for the inclusivity of
multiple ways of knowing and beinf.c cept ing the notion of Osuper
hegemonic thinking and disrupts entrenched pr
rootedness in themselves and implicates them asceeator in their life. They also become

contributors to ourdn our work with and for children, regardless of the context, continually
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assessing our expertise and privilege of power in the relationship is a reflexive practice. Then, an
outcome of this sustained effort is commitment to listening and action. Atistraad
researcher usi ng c hlhdvaleareed tha knewhedge ¢of thehistor sf f i | ms
colonization in Canada, treatgaking, and the social determinants of Indigenous people's health

are pertinent factors in practicing reflexivity as a researcher. In this next section, | explore the

literature on tk social determinants of health of Indigenous peoples. | seek to better understand

the personal narratives in the Our World film
affective response in the national communityao
Soci al Determinants of I ndigenous Peopleds He

Participating in the construction of healthy Canadian societies requires an analysis of,
At he conditions in which ped pohddionathattogetboer n, gr o
providethefreeom peopl e need to |live |ives they wvalu
26 as cited in Greenwood & de Leeuw, 2012). This is the definition of the social determinants of
health as defined by the World Health Organization. This framework extendedenstanding
of a person's health as something that is beyond solely individualistic, biomedical explanations
(Lines, Yellowknife Dene First Nation Wellness Division & Jardine, 2019; Greenwood & de
Leeuw, 2012; Battiste 1998; Greenwood, de Leeuw, LindsRgd&ding, 2015) and implicates
everyone at all levels of society to consider their influepaeilege,and power. The social
determinants of health influence the health status of individuals and groups. The inclusion,
empowerment and health of Indigenaidldren and youth are still threatened gaps in Canada
because of the underlying cause of the deficits of the social determinants of health among this
population. This gap must be addressed in all areas of social research because 46% of Canadian

Indigenows people are under the age of 25. They are the fastest growing population of youth in
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Canada. Just being Indigenous is a significant social determinant of health in which as a

population they rank lower in every determinant compared tedmdigenous Canaans (Lines

et al., 2019). Research and statistics illustrate that Indigenous children experience several health
and life-structure inequities that stem from colonialism (Greenwood & de Leeuw, 2012).
Aécolonialism is indeed kdatemirantoféndigesous heathd mo st
and weltbeing in countries where setdero | oni al power continues to o
Leeuw, Lindsay & Reading, 201p. xii). The literature is commonly focused on measuring

health inequities in Indigenous children by focusing on the lack of social determinants but
increasingly is being defined as being beyond the social (Greenwood et al., 2015; Schwan &
Lightman, 2015; Kirmagr, Brass, & Tait, 2000; Gone & Moses, 2014). If almost half of

Indigenous people are youth aged and suicide is the highest among this population, suicide, too,
must be a 6beyond the sociald and beyond just
Aboriginal youth are the highest compared to any other population in the \Waitidr{al

Aboriginal Youth Suicide Prevention Strategy, [NAYSP&]13, p.3). With a sizable portion of

the population dying by suicide, two things are being demanded; traareigpression of

collective trauma, and the safe and successful growth of Indigenous people is threatened. These
two catastrophic conclusions reveal havbat t he
been systemically affected by colonial proces®éth these divisive and destructive realities in

mind, Talaga (2018) highlights advice from Justice Murray Sinclaighié&persorof the

Indian Residential Schools Truth and Reconciliation Commission, who offered four fundamental
guestions for Indigen@upeople; Where do | come from? Where am | goimat ismy

purpose? Who am |? She uses these questions as a framework to inform readers how history was

altered for Indigenous people because of the doxa of the time. According to Corsaro (2018), in
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the deterministic model oivfe, asdsacietyadculpts thém tofih |, a ¢
the current doxa. Duncan Cambell Scott, the architect of the Indian Residential School system

el aborates on Canadads deterministic goals, i
Indian in Canada thathasot been absorbed into,ptl§dhebody pol
Canadian government implemented a variety of violently oppressive tools in reaction to the

ingrained doxa of the Doctrine of Discovery and the Indian Act and subsequent establishment of
reserves. This traditional theory of veiled racism also resulted in the Sixties Scoop where

thousands of children were removed from their birth families and placed imdig@nous
environments between the period.Thisvideft6 006s t o
practice altered the cultural landscape for families and communities resulting in widespread

disruption of cultural continuity which is a determinant of health for indigenous peoples. This

will be discussed further in the next section.

Culture as a Determinant of Health
The element of culture is a determinant of health because culture produdderdéif
and selfesteem, and this comes from within the community with knowledge and traditions

transmission (Hatala, 2020; Redvers, 2020; A@f§dr6). As noted by Kirmayer et al. (2011),

AAbori ginal notions of personhood root ident:i
environmento (p. 88); therefore, fAthe natur al
sources of soothing,emotio r egul ati on, guidance, and healin

and the land of their home communities are teachers and healers for Indigenous people so eating
traditional food and learning about historic traditions and medicines from Elders is alcultur
response to healing when a person is in crisi

Il ndi genous being and it contains the power to



CRITICAL REFLECTIONS ON INDIGENOUS DIGITAL STOR? 42

ways of knowing and being are tied to cultural connectivity. Cigsist the only invitation to

living well and centering culture. Culture contains the teachings and direction on "how to walk in
this world" and includes, but is not limited to, traditions, values, knowlddgging,and

trapping, living off the land, trational food, medicines, games, sweats, spirituality, ceremonies,
celebrations, praying, and langug@sster et al., 2014, p. 3). Creating opportunities to develop
intentional relationship with the land and make this a daily practice is essential to Indigenous
overall weltbeing. Land based programs specific to local communities are heeding the call for
Atsr engt hening ethnocul tur al identity [and] co
improve the mental health of Indigenous communities. Culture is inseparable from a relationship
to the land and support for cultural continuity as a critical facttrerselfdetermination of

Indigenous communities. The term cultural continuity was described by Kirmaye(29G#)

as "culture as something that is potentially enduring or continuously linked through processes of
historical transformation with an idgfiable past of tradition” (Oster, Grier, Mayan, Toth, 2014,

p. 1). Contemporary Indigenous identities have been shaped by colonization and
intergenerational trauma perpetuated by systems such as the Indian residential school system.
O0Tr eat me nissse8 ard beingtinkreasirgly defined anddetérmined by Indigenous
communities in response to traditional western health practices being incongruous to Indigenous
cultural continuity (Greenwood & de Leeuw, 2012; Auger, 2016). Indigenous identiies ar

formed by and through place and focusing on their relationship with the land gives access to
traditional and spiritual knowledge about fsu
Amarok, & Wexler, 2022, p. 171). In a scan conducted by the Watsbns health authority, they
affirmed the continued value of traditional practices and medicine in Indigenous communities

(Hyman, Stacy, Atkinson, Novak Lauscher, Rabeneck, Oleman, Cooper, Young, Kellman, Ho,
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2020). Chandler, Lalonde, Sokol & Halle003) conducted an-depth study of British

Col ombi ads west coast 196 First Nations commu
continuity as a hedge against youth suicides which has plagued First Nations and Inuit

communities in Canada (KralD26; 2012; Chachamovich, Kirmayer, Haggarty, Cargo,

McCormick, & Turecki, 2015). In their seminal work which has been ongoing, they found that

high scoring communities on the cultural continuity markers (land clairageedfirnment,

education, police andré services, health services and cultural facilities) had low to vanishing

youth suicide rates (Chandler et al., 2003). These results indicate the need for communal care

and concern for a shared past and collective future not only in mitigating crisiassaicide

but also rebuilding and healing the Indigenous nations in Canada. Another marker of cultural
persistence is the use of Indigenous languages which has been studied to be a strong predictor of
wellbeing among Indigenous populations in Canaddi¢tiaChandler, & Lalonde, 2007). An

expression of these aspects of cultural continuity can be found in storytelling which encourages
relationships between languages, land and formal and informal education and their intersection

with life experiences. Theaditional practice of storytelling and Indigenous people's agency in

that is crucial to the task of enabling the expression of authentic voice and breaking through the
confines of restrictive colonial boundaries (Poitras Pratt, 2620 (2003) opensiis book with

a poignant statement about stories assefitgh e t rut h about stories is
2). To illustrate this Indigenous practicgjen et al. (2021) discuss and present findings on

|l ndi genous yout hs 0 hpwh sopyelingniaBaskatchewan based | nes s t
research project. Their r esawaydundehsmwlingtieat st o
self is a traditional me t h qpd99)altfis cdngruemt with g b a c k

artmaking and revémathe complexity and simplicity of stories. The abstract and ancient tradition
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of storytelling reclaims and centers a way of knowing that is supported by media art. In this next
section, | present the foundation for the choice of the data set, the Oldrfivas, discussing

how media art and digital storytelling aligns with Indigenous epistemologies

Media art as a way of Knowing

APrecisely because images matter, because
necessary to consider them criticallyo (Rose,
technology are deeply embedded in our lives. They were tools for survivad doe pandemic
and have contributed to altering collective ways of being in societiedigit@ became the
human crutch of fostering semblances of interconnectedness when-face interactions were
restricted in an unprecedented global crisis. Wftthis reliance on the medium expanded into a
postpandemic era where mainstream society reflected on the necessity of listening and speaking
to each other in a new and creative way? Barn
aligns with gpostpandemic world that is increasingly demanding new understanding of human
needs after the introduction of soci al i sol at
ways of being and understanding human experience invites broader discussions of
communication and listening. The combination of art and storytelling creates fertile ground for a
new supercomplexity to emerdgtorytelling in varied forms is all around us whether people are
conscious of the continuous visual discourse visible through social media or advertising. In his
seminal ceauthored bookWays of Seeindgerger (1972) invites us to consider that our way of

seeing is always looking at the relation between the images and ourselves

The reciprocal nature of vision is more fundamental than that of spoken dialogue. And

often dialogue is an attempt to verbalize theg attempt to explain how, either
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metapmor i cal ly or Il iterally, 6you see things,

thingsoé (p. 9).

Berger argues that the visual product that society encounters is always an embodiment of a way

of seeing (led by the artist). The social practice of seeasgeffects on the articulation of

meaning about our world, how social conflict is engaged and from whose perspective; is it the
audience or is it the artist? (Pollock, 1988 as cited in Rose, 2012, p.17). This interpretation

situates the artist and vieweran intangible and imaginative relationship negotiating and co
constructing meaningha k i n g . Sever al relationships are ac
reflection in the artist, the artistodos relati
mesage to the viewers, the aesthetics of the media piece and the viewers and the viewers self
reflection/being affected after the experience of seeing the media piece. Assuming a critical

approach to images elevates these relationships and centers humgarab#ie core of them.

This approach to critically interacting with media art and digital storytelling resonates with

Wil sonés (2008) concept of o6relational accoun
section of research (in this case,theundersd i ng of the films | am wat
the voices of all the participants and reflect an understanding of the topic that is shared by
researcher and participants alikeo (Wilson, 2
relatioral accountability we have towards hearing and seeing Indigenous digital storytelling.

Media art and digital storytelling are forms of technology that mediateisdérstanding and

visual methods mediate the construction of meaning of the visual daté\{ms Rose & Low,

2014). This medium creates an intersection between individual artists/storytellers with their
communities and situates their expression of those experiences in digital storytelling which then

connects us, the viewers, to it. Using medtaaa form of storytelling highlights Indigenous
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worldviews and connects the artist to their communities centering it as a site of power. Media art
liberates Indigenous youth voices encouraging democratization for their communities and

practicing relationlkaccountability with settler viewer audiences.

Digital Storytelling

Indigenous methodologies value sketfowledge and subjective experience (Absolon,
2011; Denzin, Lincoln& Smith, 2008; Smith, 2012). Theseevaluable sources of knowledge
and knowing in Indigenous lives. The denigration of Indigenous ways of knowinggthro
colonization was a primary means of establishing the universality of western knowledge. In
response to embracing 6supercomplexityd which
practice and production of digital storytelling disrupt hegemonice@pisiogies and emphasize
Indigenous ways of knowing. Storytelling and sharing circles emphasize relationality and
subjective experience (Archibald, 2008; Kovach, 2009) which are reflected in digital storytelling
asit he | atest manitfiesn atth aotn sotfr eat dlbensg acakd it ho
Weems, & Owle, 2007, p. 12). Wilson (2008) promoted storytelling becacgevieys the
importance of relationshipuilding with a reader. Stories create space for listening and
expanding or stretchinpoughts. Stories without relationships often lack the generative quality
of healing where new meaning is made, and where learning is shared. They are expressions of
Alived valuesodo necessary for regener atei on and
can be great healing in the (re)storying and shifting of harmful narratives about indigeneity
(Corntassel2009).i The crafting of the multimedia story
personal terrain of each participant, but also by the political dynamics of representing their social
worl dso (Brushwood Rose & Low, 2 Ottaddata Engagi n

liberates the crafting of personal narratives, empirical knowledge and inspires creative grappling
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with stories that are unrepresentable by words alone. Digital storytelling creates access to

inti mate parts of t hdlifeexmaehcesti@atsmay ble macgrhptexsfor f e e
a textual narrative. It also is a process where the storyteller investigates their identities-and self
understanding intersecting reflection with visualsdio,and text to capture the complexity that

oftens hard to O0expl ainé. Digital storytelling g
and content, and consequently, digital stories created by, with, and for Indigenous communities
challenge stereotypical representations of Indigenous people@ridgpan authentic reflection

of traditional ways of knowing and being (Iseke & Moore, 2011) They are a rich source of data
that emphasizes process and product. Il ndi geno
of community relationships...ande devel opment of digital pr oduc
Filmmaking reaffirms the storytelling tradition and highlights Indigenous knowledge and

perspectives of the communitiséke & Moore, 2011Cueva, Kuhnley, Lanier, Dignan, Revels,
Schoenberg, Gava, 2016). In digital media production, a new relationship is created between the
crafted latent and explicit visual/aural stories and the viewer. Fhegetiation of meaning on

the choices of images that areem&anfototfhembe
become a reflexive practice for the filmmakers and animators (Luttrell & Chalfen, 2010, p. 198).
Viewers are engaged as deep and attentive listeners where we become witnesses (Iseke, 2011)
and all ow s omeone 6 ssehgadgementtcreates space fortha mpultiplioityaf s . T
voices and perspectives interlacing our interconnectedness. t he next sedéti on,
theorize and explaimy rationale forconnecing severaimethodso view and listen tthe media

art texts.
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Methodology

This section of the paper focuses on and discusses epistemology which is the theory of
how we 6k nowo Expldnngthe metholdsimat will be using to understand and
listentod i gi t al stories i s t lBweentoough this seetidn ofpthre paper s s o f
wi | | dhaavfl wilhlearn @ relationship with this process is a way of knowing and will be
expanded othatt 6 Ksn ocwinmmpg e me h b s&adnake somnethiing actiowabla g
(Duguid, 2005). This means that we can have explicit knowledge about something but not
actually knowwhator howto do anything with it. Understandiftgpwto use knowledge and in
the context of this paper, how to engage with sgmequires a community of practice (Lave &
Wegner, 1991)l. encourage children in grade 6 public school to start becoming SpaceMakers
and classrooms to becoroemmunites of practice An example of what this could resemble has
beenex panded on in the @phroegk éngagemsnevath dthers, weoaire t hi s
l earning how t thatt rianntsof bBOmMO ndokweni omngi en/gd o0 s omet hi ng.
paper is to inspire and create spaces for creativity and innovation in embodying reconciliation as
(new) settlers and to dbcollectively. In this section of the paper, | offer some practical tools to
useinlearnip communi ti es and will demonstrate how t
Previously, in the literature review, | ended with a discussion of how media art and digital stories
are a way of knowing because of its relation to self and the social cdntext.t he o0 Theor et |
Framewor kd of the section, |l will discuss how
knowledge from western paradigms as being relational. This builds on the literature scan that
using media art and digital stories as a way of paditaig in reconciliation conveys an
articulation of Indigenous cultures and, fi.

wi || l'isteno (1 gl ol im5%.tinghe nekt aegtiannl d&cusanunt on, 20
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alternative complementary prosesf responding to the research question | posédue

introduction sectiomf this papembout how to critically reflect on Indigenous digital stories.

Data Set

The data that were selected for this researclegtedoy | ndi genous yout ho
and presents a way of listening to and thinking about the importance and connection between
storytelling and media art documentatidur World Languag&is a media training program by
filmmakers of diverse backgroundspapaching reconciliation creatively in Canada. They
deliver free media training to schools in remote communities to develop capacity to create films
on language, life, and cultures within their commuritsoviding this access is premised on
i nt e g rFiast Natiorg, Métigiand Inuit languages and culture into films as a way to heal the
past, claim the present and move((Oudordar d i nto
2022) The youth are encouraged to make their unique films on themes oftthegircg and the
general themes such as, #Atraditional stories,
two worlds, multigenerational voices, lessons from the past, residential school impact, moving

beyond stereotypes,. and cel ebration of cul tur

The data/short films presented in Our Worl
that we need to pay attention to stories, and in this instance the stories of children and youth.
These storiesconstituee ri ch data set beca(sag,2010p.840)ei r Ot F
Thick description is one of the four criteria that define credibility which reveals how collected
data shows nuance and complDeaxtiat yo gapredt &inmgfe dore nyas t
the revelation of the volume of information within the data to understand. Consequently, rich

data increases credibility whic¢acilitates increased understandiMpdia are a rich data set of
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audio, visual and artistic storytelling. Thessaloffer stories on major research topics such as

the importance of land and positive impacts of cultural continuity in Indigenous communities in
CanadaWhen | first found these films online, | watched them as evidence to support what |

already knew about Indigenous stories. However, as | checked off the boxes hearing and seeing
what lexpectedo see because of the literature review, | was surprisedsipribcess. As eager

as | was to resist and attempt to decolonize the research process, it took restraint of my
preconceived ideas to just | isten anrfldacywat ch t
2010, p.840)naterial for me because | rememlzktavas an artist, a teacher and a mother before

| chose to do research. This prompted me to focus on the visual creativity of the films, consider

the potential use of them in a classroom to share worldviews, and | listened differently because a

child wasspeakingResonance is alsmimportant criteriorthat convinced me teelectthese

dat a. |l tds defined as a study pBAestheicsreritng O6aes
means that the text is presented in an evocat
interpret, react (absochaih@ e,prevdked neesTaesstoiel lmx t s 6

listened to resonated with my personal experiences of the negative effects of colonization as well
as the necessity of cultural continuity to feel secure, heal and grow. The films also reminded me
of how large Canada is geograpddly and how diverse Indigenous cultures are. The deepest and
most meaningful aspect of the films that resonated was the bountiful creativity and honesty of
children. To know that each of the films was conceived, directed and shot by youths with the
guidance and inspiration of the communities that they live in resonated with my belief in the
interdependence of humanity. | wondegadmbut how these films would resonatith Canadian

childrenin the public school systeand how they could be inspired to become SpaceMakers.
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will offer a response to these questiona t he Opr axi sé6 section of thi

will explain how | will select the data for this research.

Sample Design

For this research | will be listening to and watching three videos. Each video is
approximately 5 minutes long. With the proposed frameworks for analysis, only 3 films have
been selected to ensure that a comprehensive atepth understanding can be caotéd. The
three films reflect different genres of media storytelling; animation, and narrative. Each of these
genres reflects the diversity of stemlling traditions and ways unique to individuals and-non
homogenous First Nations communities. Usingfthemework of seeking the meta functions of
meaningmaking in film laid out by Jewitt & Oyama (2001), | will use the emerging responses to

the questions of my analysis framework to establish a praxis of listening anehsaldog.

Video Selection

On the Our World site, one of the ways the films are categorized is by the year they were
produced. Within this category, the films are displayed with a thumbnail still from the video
accompanied by a short (less than 100 words) synopsis of the filmafibe where the
filmmaker resides and the province is also included in these détailslook for the following
keywords in the descriptions to narrow down my film choices since there are over a hundred
films available on the website. These key woktect the three main themes that emerged from
the literature review; cultural continuity, knowing the past and social determinant of Indigenous

People's health in Indigenous epistemology.
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Keywords: Ol andb, o6get (s) h(eslepebk,) d&gsuo lduatnicoer/ég,u i
hopeb6, oO6learn (from), oO6tradition(s)/tradition

traditiond, O6story6o.

| will begin at the 2022 category and move down in years until | find a synopsis that has one or
two of thekeywords in the thumbnail descriptions. My desired film length will be at 05:00
minutesor lessin length to ensure a robust listening analysis is poss$ibtbe next section, |

reflect on my responsibility as a researcher in choosing my methods baéssg on the data |

am using.

Data Analysis Methods

AMy concern is and continues to be that an
we want to say and not really listening to what is being said. As researchers we often
bring our preconceived notions and understandings and want our data to fit what we

already know and want to believe (Hendry,

In his paper,The future b narrative Hendry (2007) qguestions the
stories/narratives in research as data that needs to be legitimized through the processes of applying
methodology and analysis. | am challenged as a researcher with how to handle thigyranmdan

sacredness of the film$havechosen, which are first voice narratives, without reducing them into

anal ytical objects. This tension i s resdarahped by
which she explains, Athe word itself is probat
vocabulary. .. It is implicated in the worst exc

p. 4). Personally, as a researcher fulfilling the regjuents of a degree in a western institution
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while using Indigenous generated content, | am bound to the responsibility of attempting to

decolonize my research. Choosing and assembling my data analysis methods raised questions:

1. Which methods do | use thatill help demonstrate learning instead of proving my

assumptions correct?

2. How do | ¢6éresearchdé these data so that my
praxis?
3. How do | become a SpaceMaker and O6bear wit

Researcher Pdsre

When | began engaging with these films, | watched them for a few reasons. The first one
was the familiarity with the art of digital storytelling and how cathartic and impactful the
experience was to produce a short film. I believe this languagerohaaication can inspire
even the busiest persondthow their lives to be briefly interrupted and momentacidye about
the lives of others. Films invite intentional and active engagement from the audience. The short
films | amengaging with for this research provided the space for indirect imaginative
conversation and most importantly inspired the desire &nliahd reflect on my actions going
forward. These films narratklived realities that were out of my realm of understanding and
challenged my immigrargettler privilege. The challenge | faced was to mindfully straddle the
blurry boundary between beingisténer andspaceévlaker; the latter beingomeoneavho is
prompted into thoughtful actiofihe responsibility as an outsider attemptioginderstand a
foreignto-me paradigm requires reflexivity and careful consideration of the balance of power as
a nonlindigenous researcher creating academic research out of Indigenous content. An additional
responsibility is practicing listening well the stories before acting and responding. | am

guiding my research posture on answering these questions as the basis of accountability in this
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context. Smith (1999) asks us nbmdigenous researchers to consider these questions when
conducting researchanr wi t h I ndi genous peopl e/ content, 0
Whose interests does it serve? Who will benefit from it? Who will write it up? How will its

results be disseminated?0 (p. 5) . I owi || answ

Reflect ons on Linda Smithés (1999) Questions

Whose research is ifPhis research is for the ndndigenous people who are looking for
a way to reconcile with their complicity in participatiimgcolonial desires which have
perpetuated harm against Indigenous people. One example is immigrants drinking downstream
from Indigenous peopleds unceded | and in Cana
home that they can call theirs. They alganted to have job security and wealth and desired not
to be treated as seconlhss citizensvhich was the practice in Dubai where we are fré¥a
theyleareda bout Al ndi ge n o udtosestser eomplicity because aftheiru g g | e
trauma of beig colonized in the spaces that we collectively left. | have asked family and several
close friends, Ahow can yreoconcifleondThecanspaast e i n de
usually range from time constraints in daily life to fear of being uncomfortable with listening to
traumabased stories to the lack of understanding about what those words mean. Educating
children, who | believe are the gatekeepers to breakisgycle of fear and excuses for adults,
is a way forward in activating social justice as a researcher. Continuing to creatively change and
influence public school curriculum to diversify learning about social issues can influence the
sustainability oimitigating more harm against Indigenous people. To continue answering
Smithos (1 wBoDWns tharessatclieal Mot the sake of brevity, | own the research
because it is my personal response to my interpretation of fulfilling citizen respaynsighiose

interests does it servé&¥ho will benefit from itAhis research is intended to serve as curriculum
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inspiration for teachers and educators on the inclusion of first voice and collective community
action in the elementaiiyhigh school educatiorystem in Nova Scotia. It can also serve
community programs looking to engage the public about settler issues by prioritizing First Voice
education and art as a method to listen. | hope that it motivates these institutions to keep
amplifying marginalized ahoppressed peoples so that they may learn of the bountiful beauty in
storytelling through media art languages. | also hope that the engagement of these films
emphasizes the ongoing need for decolonization, and active belief in community
interdependencé&Vho will write it up? How will the results be disseminatéd®der my thesis
committee's guidance, am authoring this research and the final text and visuals will be archived
in the university library systenit will also be written and orally shared wittie university
community and invited members to theparson and online defende this next section,

propose an extension of the researcher po#itatd am taking in crafting this paper. In addition

to documenting the results of my understanding in written form, Icalgture it in illustrations.

They are described in the following section.

Art as Knowing: The Imagery and Story of theSperm Whale

Conceptual art is not about a form or material, it is about meanings and ideas. It is also
about subverting the traditional idea of art being unique, collectable, or saleable and it can take a
variety of forms including language (Godfrey, 899The process of conceptualizing this thesis
and writing has partly been an artistic practice for me. | am aware | am part of an institution
fulfilling the requirements for a degree, but it was important for me to use my identity as an artist
in the credon of this work. | have been painting sperm whales for a few years now telling
different stories and processing a variety of experieddes mighty sperm whale looks nothing

like any other whale. Its dark, cold grey wrinkled features on an enormoasgalar shaped
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head is a third of their body length (Whale & Dolphin Conservation UK [WDC], 2023). Its

length is up to 50 feet/16 meters (Oceana, 2023; WDC, 2023), it has powerful sonar and
echolocation abilities to hunt in the ligtieprived depths of theeep sea, and its mythical size

boasts strength, power, and uniqueness. The Physeter Macrocephalus, also known as the sperm
whale, hunts for squid, sharks, and large bony fishes (Oceana, 2023) and routinely conducts deep
dives that reach up to 2,000 féRfational Geographic, 2023) and average about 45 minutes per
dive. That means they are holding their breath while hunting viciously aggressive prey for an

hour. These facts fascinate me and inspire artistic thoughts of symbolism, storytelling, and

personatonnection.

Symbolism

My opening story in this paper was about one of the darkest periods of my life when |
had to wrestle many inner demons in the hope of disrupting the abuse victim narrative that had
engulfed me. Healing is not linear nor is it shtirts an intentional ceremony with oneself to
touch the pain, live daily life, suffocate with sorrow and trust that moving through every wave of
it is necessary for healing. It is telling your stories repeatedly so you can hear how to find a new
way throudn. It is about living with arms wide open and hoping for love to breathe into the
suffocating darkness. It is about trust. For me, it was about seeking God in the vistas and
shorelines of Nova Scotia on my bicycle to remember that | did not belong taith@gide me

but that | was part of something much bigger.

| see the repetitive action of the sperm whale holding its breath for a food hunt dive as a
ceremonial practice of preparation and resilience. The cyclical practice of diving into the deep
ocean waters and relying completely on its echolocation to nma/éeate prey is fascinating. |

liken this to preparation in facing the challenges and battles that life will have; armoring against
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the wounds that are inevitable; hoping that you will not hurt as much but knowing that you will;
facing unseen challengesthout fear; understanding that darkness is partners with the light; and
accepting that some pain is a condition of existence. This mighty and physically powerful
creature is dependent on wrestling the treacherous giant squid so that it may contigue livin
When | think about this relationship and a powerful whale requiring its necessary other, the giant
squid; | imagine they are one being. The squid symbolically resembles the experiences and
memories that we want to forget but they are a part of us. fastepand battling them but

returning to the surface and the light is the ceremony with oneself. The whale returns to the
surface to breathe and commune with the pod just as we need to trust that hope is tangible and
relational. The actions of the spermaidilluminate a variety of determined and courageous
practices that have narrated stories of my life. In a broader way, they also symbolize trusting
practices about being unafraid of the unknown and continuing to seek understanding. In the
context of thigroject and paper, | once again turn to this mighty creature to illustrate the impact

of the process and learning | have received from films.

The purpose of this paper is to understand how critically reflecting on Indigenous digital
story telling will deepen my understanding of how to be a SpaceMaker. | liken my navigation in
determining the methodologies to guide my understanding and respotisediims as moving
through the darkness because | am not Indigenous. | am compelled to do it though because that
journey is sustenance to informing my identity as a SpaceMaker. Using my natural lens, my
echolocation, as an artist to view the films @side Indigenous ways of knowing forms a new
epistemological relationship with listening to digital stories. Relating with unkstovame
worlds is a natural practice because of my insatiable curiosity. As | have shared in my

introduction section to this par, too, engaging in reconciliation is a personal commitment to
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knowing my responsibilities in being Canadian. To do that | need to engage multiple

perspectives to understand the mdltnensionality of my identities. This paper is a personal and
academic esponse to some of the films from 6Our W
responses are an exploration of an embodied, relational and relational accountability lens to view

the films. My personal response is drawing a series of a sperm whale frorardifferspectives

for each of the films in pencil and color pencil. They are a visual response to the journey of
conceptualizing and authoring this paper and learning multiple experiences of a shared history

and occupancy on the land | occupy. The imagasedgound inth® ar t i st i gectione s pons ¢

of this paper.

Theoretical Framework
Indigenous Epistemology as a Methodology: Embodied Knowledge

"Indigenous research is often guided by the knowledge found within." (Absolon, 2011,
p. 12). OWithiné refers to inside a person an
defined by oneds birth, and ci rdviewssMmhaweares whi
and who we are becoming is alwayswoeming. This iterative process according to Indigenous
epi stemology is a valued and valwuabl e way of
begins with knowing oneself. Absolon (2011) referstt hi s process as O6resto
to begin defining an Indigenous methodol ogy r
storying, and restoring ourselves comes first (Absolon and W,IR&05; Graveling2004;
Lather, 1991; Sinclaiy2003; WebeiPillwax, 2001; Wilson 2003 as cited by Absolon, 2011, p.
13). The emphasis on the self is prioritized because it is a valid and integral location of
knowledge. People are the combination of stories and histories. These stories encompass positive

and negative generational legacies that define the varied wagsiofbg . Al ndi genous ¢
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histories are rich and have been passed from one generation to the next since time immemorial.
OQur |ived experiences are records of these hi
knowledge distills the experiences of culturatories and its effectsn an individual. Re

storing oneself involves acknowledging that historical embodiment and attempting to access it
Knowledge is within each person. With this assumption, knowledge is found and created through
the senses ratherah the intellect (Cordero, 1995 as cited in Wilson, 2008). Experiences are
embodied and can be revealed through storytelling, behavior, and actions-Rifigimer (2001)
discusses the strength of an Indigenous identity which is in the integrity of thheriods person
remaining central to themselves even though it is invisibl&qB). Knowledge from this

perspective acknowledges that individual power has been stifled by colonial history but that the
starting point to reclamation aseélf-determination is from within a persadnowledge/knowing

is subjective. Unlike western cannons of knowledge being acquired through the quest for
intelligence, the Indigenous methodologies for knowledge begin with the self. People are living

embodimenrg of their epistemologies

The foundation of Indigenous research lies within the reality of the lived indigenous
experience. Indigenous researchers ground their research knowingly in the lives of real

persons as individuals and social beings, not on thilelwbideag(Wilson, 2008, p. 60).

Ways of knowing and understandi ng ,tbiswithih.s 1 s n
However, Aboriginal ways of knowing have historically been invalidated by Western ways of

knowing because of the emphasis on subjective knowledge (Absolon, 2011, pg. 27). Colonizing
knowledge was a tool of oppression to disconnect Indigepeaisle from their oral traditions,

communal spiritual practices, spiritual leaders, families, medicine, lan(betith, 1999).

Reclaiming subjectivity, however, is a form o
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ranging encompassing all areasofsi a | me a ni n gas cittdifeGravadime,, 1998, 9.8 7
40). The social constructi o,n@loearhndv amd i dagkemoowd
historically monopolized and institutionalized by western paradigms. The formalization of

6l earningd and 6éknowingd as practices that ar
oneself has dominated and as a resulttedea hierarchy of the validity of knowledge.

0Knowl edged has become commonly affirmed with
diplomas and degrees. Indigenous scholars have also documented how research has been
colonized by Eurocentrism (ColoradoCollins, 1987; Hamptonl995a, 1995b; Gilchrisf997;

Bishop 1998b, Rigney, 1999, Smith, 1999, Battiste & Henderson, 2000b; CE)&, 2000;

Sinclair, 2003; Absolon & Willet2004; Kovach, 2009; andart, 2009 as cited in Absolon,

2011, p. 27)This purports the marginalization of Indigenous epistemologies. However,

Al ndi genous knowl edge i s 389 Whemlindigermmsswhysdfe 0 ( Abs
knowing are examined within an Indigenous paradigm, Indigenous people have access and
autonomyin the research process. As a findigenous researcher, my posture in examining and
presenting Indigenous centered social issues is critical in centering Indigenous rights to self
determination of the meaning of knowleditartin (2000) as cited in Stewauer (2002)

supports this by saying that reframing resear
soci al mores as essential processes, through
worldviews, and our realities as assertions of our exisi@ntel s u r Y0). in eny scial p .

context as a researchegm committed to centering my data and its analysis in Indigenous
understandings of knowledge iass revealed in the films. Nemdigenous researchers have

been cautioned into rigidly defining indigenous methodologies because they inevitably will be

compared to Eurocentric models of knowledge acquisition rather than on its own merit
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(Steinhauer, 2002)n my research, | attempt to use Indigenous ways of knowing and being as a
method to understanding and responding to the films. I will attempt to decolonize the research by
decentering popular Eurocentric analytical methodologies and hybridize critical msthods

into the Indigenous methodology framework. In the next section, | will outline another

Indigenous methodology integral to the data interpretation in the research | am conducting

Knowledge is Relational

Knowledge, fromah ndi genous paradi gm, Ais shared wi
2001, p. 176 as cited in Absolon 2011, p..3W)s statement highlights that tpeactice of
relationships is beyond just with humahsn O Resear ch i s Ceremonyd6, Wi
relatiorality through relationships with people, environment/land, the cosmos, and ideas. Valuing
existing relationships with people can be the
community base. This connection helps strengthen identity and pukpuseing oneself, as
stated in previous arguments, is part of an Indigenous epistemology that is elevated in
Indigenous research methodologies. An Indigenous way of knowing is through this relationship
to the self which connects the mind, body, spirit, amibodied knowledge. Knowledge does not
only come from books, Abut 1t i 9.3l Eackeptrsone xper
has developing stories within them reflecting their life experiences that are rooted in the past,
present, and future.yBraluing other ways of knowing besides western traditions, ancestral
teachings in Indigenous epistemology can be acce$hedis a reminder that knowledge is also
shapedy collective experiences and recognizing that this wisdom is within a peaadre
transformational despite colonial suppresslon.e x pl or e thi s further in t
this paper when | engage the films and animafldme principle that knowledge is relational

acknowledges that accessing daibwledge occurs throbigelations outside oneself.



CRITICAL REFLECTIONS ON INDIGENOUS DIGITAL STOR? 62

Relationality is not the only lens through which Indigenous paradigms exist, but Wilson (2008)
argues that i f we were to choose one that it
relevant 0 ( p. ndbcBners Indigenoss knowledgelsybterss that are subjective

and broader than human to human relationships. Martin (2002) adds that part of the ways of

knowing are in the connections to land. She explains that,

AKnowl edge i s par t Way$of Knbweng.dtis mdrestman jush at i s o
information or facts and it is taught and learned in certain contexts, in certain ways and it
I's purposeful only to the extent to which
in our worldview and are an equal pafithis system, not an artifact of this. They are
socially refined and affirmed, giving definition, and meaning to our world. Without
Aknowingo we are unable to fibe, 6 hence our
B e i n gra@as cftga in Steinhauer, 2002)
Fully &ébeingd, according to an Indigenous par
the | and. The | and is part of the system of |
be invisible. The land is a part of the whole IndigenousgéVilson extends on these thoughts
and highlights that I ndigenous people's relat
thingsd and strengthen the shared relationshi
worldview connects to the relationshifith the cosmos. Spirituality is weaved into indigenous
identity and is not a separate choice of prac
of connection to the universeo (p. 91). This
thatis tangibly unattainable. It elevates the Indigenous epistemology of relationality being

extended to ancestors. Another important connection is with ideas which are foundationally

cultural. This is not unique to Indigenous people but is shared by pegeeeéral about how
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they think and know. Respecting knowledge as a tandem conjoining of individual subjective
knowledge within a collectively defined and exposed cultural context is the essence of
relationality to people, environment/land, the cosmos @eaks.In thesection about the
6symbolismdéd of the sperm whal e, | thedifeeenti t f r o
detailsthat became visibleith each anglel. was aware of the stories from the sea of the sperm
whale battles with the giant squid and tie®p scarring it would sustain. However, from certain
angles, these aret clearlyvisible. My artistic practice of deliberately seeking a variety of
angles to appreciate, understand seethe whale more fully stems from curiosity. The sperm
whale holds experiencesd stories in the scattsat are visible to the humaye,and | am
fascinated by thenysterioudife it lives in the light starved parts of the oceBmnawing these

whales is a reflective procestconnecting on paper what | do not have access to in the wilds of
theocean. | know our oceans are teeming withthiat is possibly beyond our understanding.
Making art and imagining some parts of it connects me to my environment and the stories it
carries.Wilson refers to this relationship as the conjoining of individunawledgeto the land

and respecting the interdependence of all relationships.
Relational Accountability

Wilson (2008) discusses the accountability of a researcher using Indigenous methods and
teaches this lesson throuBlesearch is Ceremonyhe Indigenous paradigm of relational
accountability is a style of anwthgapalysisof hat en
these ideas will help to further build relationships. What relationships help to hold the ideas
together?o¢ (Wilson, 2008, p. 119). -CTdnaden r eson
researcher exploring the meaning of citizelations my aim in this paper is to inspire children

to seek deeper understanding of their Canadian citizatioresto Indigenous communities and
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knowledge. Next, Wilson discusses the difference in western paradigms of using linear logic in
analysis versus intuitive logic in Indigenous paradigms. Using intuitive logic means looking at
the whole data anithducing answes through analysis. In a western style of analysis, data is
broken down and all the pieces are examined. According to Wilson, (2008), this process destroys
relationships and interferes with understanding. As alndigenous researcher who is also new

to Indigenous paradigms, | understand that subjectivity is being promoted in research within the
parameters of seeking and finding the patterns of relational connections in the data. Since | am
new to these methods and learning and practicing them in thvgdindi research paper, | will be
combining my learning in an authentic way with critical visual methodology. As an artist, | am
most familiar and comfortable using théss of understanding and relating to contenthe

next section, | will explore ciital visual methodology as a complementary method which gives
space for Indigenous ways of knowing to be revealed in media art analysis.

Critical Visual Methodology

Visuals offer another way of seeing the wo
guestionso (Rose, 2012, p. 10). The <criteria
i mportance on visuals/ i mages, c¢dnsviidairailn g btjee
and establishing a reflexive approach to the images (Rose, 2012;pp). Tis critical
framework supports engaging visuals, and film which is the selected mode of visuals, as thought
provoking valid data sets. There are three siteso$ production where an image is made; site
of the image itself the visual content; the audiencinthe site where the image encounters the
spectators/users (f9). There are three modalities or methods for engaging visuals;
technological, composonal and social. For this research, | am interested in the social modality

of audiencing of films. The 6ésocial 6 is a way
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viewing it. In this method, the social identities of the viewers enter a redatpwith the film to
re-negotiate the meaniagaking relationship (p. 32). This passive but immediate relationship

between the flmmaker and the viewer becomes elevated to an important decolonizing activity;
listening. The viewer is then called to thedugriterionof a critical visual methodology which is
reflexivity. White (2007) defined reflexivity as a process of destabilizing (professional) routine

ways of thinking and knowing (Taylor & White, 2000, as cited in White, 2007, p. 4). In the

context ofviewing film and engaging visualthe viewer needs to be aware of their own history,

biases, and assumptions that they are bringing with them for viewing. Critical visual

methodology offers the optido the viewer and researcher to critically engage with the films

with a decoloni zing | en srtasametodofentuirpgahd , (2021)
representation enables O0the fluidity of metap
(both \erbal and notverbalpand wul ti mately privileg(m60).1lndi gen
Critical visual methodology complements the Indigenous methodologies of knowledge being
embodied and relational because critical visual methodology focuses on indaritistad

expression as an important means of communication. It also centers on the relationality between

the viewers and the films and implicates the vieviegs critical engagement.

Semiology & Social Semiotics

Semi ology al so known as semiotics traditio
2012, p. 106). It is an approach to qualitative content analysis, but it focuses on how meaning is
generated and conveyed i n 0 tfilmxinhthid research. 8dcialc r e s
semiotics is a branch of semiology which involves describing semiotic resources, interacting
with visual means of communication and providing frameworks for interpretation (Jewitt &

Oyama, 2001). It denies that there is a lgafpveen the resource and the viewer. This type of
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visual analysis complements the critical visual methodology theory that images are important,

hold histories and meanings by their makers and that they are resources to learn from. Social
semiotics posite | y af firms that the analystés O0readi nc¢
it is upheld as a strength in the analysis because analysis has sociopolitical weight. My analysis

is influenced by my ethnic, social, economic, gender and knowledge baokig\When | view

and analyze films my social location will influence my writing. Social location is defined as the
aspects and characteristics that make a person who they are and shapes who they are becoming.
For example, my identity as Inddanadian imngrant woman will influence the outcomes of my
analysis. Focusing on the goal of social semiotics to question how the film/text presents an

aspect of social reality and provides space for me as the researcher to respond to it is a primary

aim in this analys. There are three main kinds of semiotic work which Kress and van Leeuwen
(1996) have termed as O6representational 6, 06in
Jewitt, 2001, p. 140). Within these, they have established methods of visual anatysis\ide

descriptive frameworks to bring out hidden meanings. For the purpose of this research, | will

only be focusing on the interactive semiotic nature of the texts and will explore what that entails

in the next section.

The Interactive Semiotic Text

The interactive meaning of a text is creat
bet ween the represented and the viewero (Van
film can be a relational task where the viewer is invited to a new conwergagiolving images,
sound and text. This method affects how the viewer engages the resource to negotiate meaning
making. Jewitt and Oyama (2001) propose detailed artistically analytical methods to extract and

define the O6interact iHoev® vieeagnitmg hofnoa MHesnduryd
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researchers to not turn stories into dissectible objects, | propose a hybridization of a social
semiotic tool of meaningna ki ng and part of Low and Sonntagéb
pedagogy of listeningn the next section, | will detail how an analysis of measmraking is

conducted in social semiotics.

Social Semiotic Analysis of MeaningMaking.

There are three meta functions that govern meaning making: representation, orientation,
andorganization (Jewitt & Oyama, 2001). The authors of this framework have broken down
each category to analyze and interpret the filmmakers' decisions and intentions. The detailed
guestions within the Orepr esentoaesthapra¥ide 6or i en
viewers with a framework of analysis are very detailed, minute and breakdown the entirety of the
film into little parts.For this research, | will be adapting their framework and methodology to
honor the Indigenous authorship. Wilson@pcautions researchers about dominant linear
paradigms which brealeserything down to look at it. However, time Indigenous concept of
relational accountabilitywhichi ncl ude s, nal l these rel dtvmonshirg
intotheirs mal | est pieces, you are des(.ll®ptisng all of
important as a researcher that | consider the relationship between the methods and listening to
the data. As a result, | have chosen to utiizly the meta functions of meaning making,
representation, orientation, and organization to interpredaodment my understanding
because it allows from a wholistic approach to meaning making and engagement with the film
texts.The three overarching meanings of the categories are as foRepsgsentatigrconsiders
meaning as it tells us something about the world. This interpretation is influenced by the
researcherds personality, background, and exp

visual, verbal or audio in the resour€ientation analyze how the main characters are
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positioned in the resource to give us, the viewer, an impression. Specific issues in this category
deal with camera angles in presenting the subject in the film to convey meaning about the
character. Organizatioeonsiderdiow meanings are sequenced and integrated into a dynamic
whole. The visual editing in the film creates a semiotic structure and rhythm that has a
beginning, middle and ending. This reveals how meanings are linked and this defines the rhythm
of the salienelements or messages in the filmthe next section, | describe how | will combine
thesemioticmetafunctionanalysis of meaning making withpedagogy of listening that respects

Indigenous epistemology

A Pedagogy of Listening

Low and Sonntag (2013) are curriculum desi
(2006) O6pedagogy of Il isteningd in Reggio Emil
ethnographic films of genocide survivors in Montreal. They designedfthgiework to fit the
context of a higkschool classroom and created a curriculum focused on the pedagogy of
listening to difficult knowledge of the survivor stories. After they established the curriculum,
they teamed up with Salvio (2017) and publisheéxgnsion of the pedagogical themes into a
book' exploring how communitpased media can serve as philosophy for listening well in
Canadian societies. | took this inspiration further to contextualize parts of their framework into
an analytical frameworkof the communitybased films that | am using fro®ur World There
are two salient concepts that inform a pedagogy of listening which were inspired by Simon and
Eppertds (1997) discussion on the concept of
Salvio, 2017, p. 104). The chain of testimony involves anesedi including viewers to listen
and participate in action after. They identify the listeners as being implicated in bearing witness

to stories that they now need to interprettelé recreate and explore emphasis to generate
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meaning from this experienc8econd, because the author of the digital story is unknown,
respect and responsibility towards the story
(p- 104). This activates our position as listeners and viewdistdn and possibly become
Oltiesni ng r @heéstening kesearchdr (Low, Brushwood Rose, Salvio, 2017, p. 12)
investigates their engagement with the media text asking questions, how does this rfead@ me
Why do think it makes me feel this way¥hat aspects of this text surprise, or unsettle, or
please me¥hat don't | understand®hat seems to be missingfiese questions and this

approach in theedagogy of listening aims to expand personal comfort levels and create space
for relationality and accountability. Relational Accountability (Wilson, 2008) values the
importance of doing research that benefits the community, is grounded in personal connection,
experience, and integritA SpaceMaker values and practices relationabactability by

becoming a listening researchadauplifting Indigenous first voice as a source of learning
engagement. The intersection of this way of being with the pedagogy of listening proposed in

this section has beelfustrated in Figure 3.
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Figure 3

SpaceMaket Pedagogy of Listening

Listatiand Restell Respect & Responsibility

CHAIN COMMUNITY

OF SPACEMAKER OF
TESTIMONY* — ”  MEMORY*

, & Eppert, C. (1997). Remembering Obligation: Pedagogy and the Witnessing of Testimony of Historical Trauma. Canadian Journal of Education, 22(2), 175-19
.org/10.2307/1585906

The following image in Figure 4 is a visual methodology overview that | will be using in the

followingd i st eni ngd section.
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Figure 4
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Listening

The listening section of this paper is separated into the dominant themes of cultural
continuity with a focus on practicing customs and connecting to language, the social
determinants of health which reveal the need for connection to land and placdlgnibdksng
to the past and ancestral history to understand the present. These themes shaped my literature
review journey of understanding Indigenous history, resilience and witnessing their
contemporary cultural reclamation. Each of these themes coneégpanswering the questions
that Justice Sinclair proposed that every Indigenous child should be able to answer to flourish as
beautiful humans. | attribute that focusing on media pieces that reveal the theme of cultural
continuity answer the questioiswh er e do | come from?06 and Awho
section focused on the social determinants of health, | witness the answers to the question,
Awhat 6s my purpose?0. I n the thiintapretthe®me of r
texttorevealanswer s to the question, Awhere am | goi
my reflexive questioning to wonder and contemplate how my accountability intersected with all
these stories. I n this Ol isteniearcdhinqusyecti on of
qguestion, Ahow -Maok dr bard mebaars pwicttnessd to t he
my listening framework of an adapted social semiotic method and pedagogy of listening to
making meaning and show my understanding of the mettiexas(see Figure 4 for an
overview).Using a social semiotic method involves analyzing the representation, orientation and
organi zation of signs in the media art. |l sho
observing signs related to the visuarbal and audio segments that stand out to me. For the
6orientationd part, | observe how the main ch

i mpression. The O6organizationé of the texts p
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the text b define the rhythm of the salient messages ifaklel, film + thematic
correspondencdelow shows the thematic organization of this listening section, the questions
from Sinclair (Talaga, 2018) that | propose are answered icotliesponding theme as well as

the films/text that will be discussed.

Table 1

Film + Thematic Correspondence

S Questions
Films
Answered
?
Life is Spoken e Cel :;n;e; Rom?Who Cultural Continuity
The Past Affects the Future Where am I going? Knowing the Past
Social Determinants
Finding Your Way What's my purpose? of Indigenous People's
Health
Cultural Continuity Answers fiWhere do | Come

Culture contains the teachings and traditions of how to walk in this world and being
connected to language and oral traditions are two expressions of it. Cultural Continuity
encompasses identity, social connectedness and cultural engagement which hasketiron a
population level due to colonization but has shown to be transformational in the ongoing healing
of Indigenous communities (Auger, 2016; Kirmayer, 1994; Greenwood et al., 2018; Currie,
Copeland & Metz, 2019; Ratima, 2019). The expression @cspf culture promotes health

and strengthens community bonds. When people are brought together in a shared space to
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practice or support each other with cultural freedom of expression, their way of connecting offers
tools/ways of holding space together young people. These moments of relationship are the
basis for what Wi lson (2008) refers to as O0re
connects people to each other, but also connects them to the land they share together. The
interconnectednesd people between their social and physical environments is the expression of
ceremony that Wilson argues for as inseparable from the Indigenous identity. This aspect of

cultural continuity also reclaims power over structural inequities historically tacétigenous

peoples (Ratima, 2019). In these next two sections, | explore two films that | listened to and
observed as displaying the critical importance of cultural continuity in different Indigenous
communities. The sections have been separated liynthd o listen to the films and write about

t hem, | used the model discussed in the Ometh
testimony by providing my synopsis of the film. Throughout the exploration, | will connect the
semiotic signs in @ film to how the filmmaker reveals her embodied and relational knowledge.

To tie it all up, 1 will show how this listening understanding frames a new contribution to an

evolving community of memory.

Film: Life is Spoken

My Synopsis of the Film

Thepurpose of including a detailed description of the visual and aural organization of the
film in this synopsis aligns with participating in digital accessibility specifications for making
digital content explicit (Harvard, 2023) to provide access for pasptewould be visually
i mpaired. I wi || be presenting a pedagogi cal

section of this paper and the synopsis section serves as a model to guide young listeners in a
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classroom/group setting to engage with tha.fiFocusing on specific parts of the film creates an

engagement point practicing listening.

Life is Spokeiis a 4 minute 5%econédlong film by Shekina Munn who is from
Tsulquate, BGvhich is commonly known in English as Port Hardy. In the first 32 secaed
hear the filmmaker introducing herself verbally. Before we see the title screen of the film, she
connects the visual landscape scenes of Tsulquate, where she has grown up for the past sixteen
years. The images in this time frame are a vower narréion during a series of fashoving
shots of a female looking youth whom | assume is the filmmaker, taking the viewer through
various scenes of her hometown. From 0:8855, the same format of fastoving clips and
scenes continues as the narratorinirade s t he topic of o6oral tradit
close up visual of a female presenting youth (whom we assume is the flmmaker because she
introduces the first question in the first person) sitting down and holding a book (in both
screens),lse poses the question, n. . .1 f oral tradi t
every day and how ii$91:28 we heavthetharmnator arsweringthe m 0 : 55
guestion with accompanying relevant visuals until she lets the audiencetkrowt s he ds abou
highlight other people to help her answer the question. The following scenes consist of the same
frame which is a closap of a flat surface (looks like a table). As the narrator speaks, a part of a
forearm and hand place patsize had drawings of the narrator's main ideas on the surface. We
do not see the narrator though. At 01i241:42, we hear the first person (Elijah Charlie) of two
answer the narratords question. This sequence
of what resembles a baby cooing as Elijah Charlie speaks about his understanding of oral
tradition. At the end of each speakerés segme

name and age. At 01:4402:21 we hear the next speaker, Linda Paulddeson, answering the
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same question but |i ke the other segments, we
water landscape with an audible background sound of birds squawking as Linda speaks. At

02: 21, another black thathe scmrkehrapgpetapnpa?ofw
Until 03:02, without explicit visual or text identification, we hear Elijah Charlie again answering

this question. His voice and the baby cooing sounds are audible together. The same pattern of
visuals repeats asitially started in the film where a hand lays down small illustrations of things

the speaker is narrating. The scene changes a
piece of lined paper on a flat surface. The narrator resembles the semxniththe previous

segment who was identified as Linda. She shares her answers as the voice over as the hand

writes a few words in a language that | am unfamiliar with. The scenes change as Linda is

speaking and shows pan shots of outdoor waterscapdsragatlike landscapes. At 03:47

04:04 we see the same tabdp like surface in the frame with many of materials that were used

in the other shots. There is no audio. A person's hands and forearm are visible and begins writing

in the spiral bound linedotebook that is at the center of the shot. The film ends with those hands
tearing out what they wrote in the book and crumpling it up and then credits start rolling. At 4:14

T4: 21 a black title screen appearasdEWaht h, 0.
Charlie talking to infant Anton asking if there was anything he wanted to say. We hear a faint
baby cooing before the advertisements for the
out.In the next section, | willuse asocialsemibc anal ysis tool of Orepr

Munnoés (2019) film and how specific selection

understanding of the importance of cultural continuity in Indigenous first voice narratives.

ol
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RepresentationVisual, Verbal & Audio

The filmmaker informs the viewers within the first thirty seconds that the film is an
exploration of her investigation of the meani
Munnoés (2019) commun i ttagitioroi$ a lehrsinglprgaess toeted inB. C. Or
Indigenous knowledge systems (Battiste, 2000; Hare, 2011). Languages are also taught through
social relationships and family and community are upheld as important sources of this practice
and knowledge transmissigDunn, 2001). There is an emphasis on telling stories and
knowledge being embedded in cultural practices which can be revealedtmatay life. Munn
frames her film around investigating two questions (mentioned in the synopsis section above)
aboutorb tradition with her reflections and other
continuity is maintaining oral traditions through language. However, the prevalence of
Indigenous language loss across communities in Canada is high. The violent bagdenforc
through the Indian Residential School legacy systematically destroyed Aboriginal culture and
| anguages to assimilate Aboriginal peoples (S
there is a poignhant sequence of shots from Ol @®:21 that inviteahe viewer into relational
listening exercise of creating a community of memory about Indigenous language loss. Listening
relationally implicates viewers/listeners to deeply consider the intersections of the story they are
hearing in the present to howcitnnects to a larger story. The larger story that we are connected
to is Canadads history of forcefully assimila
in this part of Munnodés film is Linda Paul Hen

tradition is part of our I|lifestyle, where do
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The filmmaker uses a documentary style technique of presenting research questions that
guide and frame the purpose of the film to explore the topic of oralitradifiunn uses the
technique of a black screen transition to sho
responses. The section | have chosen to focusonyed&® | d Li nda Paul Hender
She answers the question about wheresheexp ences oral tradition, i E
(pause) introduced more to the children. (pause) | know the few elders that go and help with er
the (pause) |l anguage up at our, school up her
with regular infections and pauses throughout this shot. Between her spoken words, there is a
sombre provocative link through the tone in her voice, the lament of language loss in her story
and the visual scenery. We do not see Linda at all in the shot and | thinkatlisliserate
choice by the filmmaker to emphasize the importance of listening to stories. The visual backdrop
is a closeup landscape shot of a large body of water against a wide and ludiheédeborizon
dotted with a couple of houses. There is a sehggld desolate grandeur in this scene
juxtaposed with the isolation and cultural di
and the audio are connected. The monochromatic grey cloudless sky reflects Linda's monotone
clear voice especially adies continues her story and speaks about the language loss she
experienced because of her parents' relocatio
myself because it wasnét taught throughout th
neverf( pause) carried on after we moved from our
Linda's reflection on the loss of language evokes a reflection on the interconnectedness of
| anguage, tradition and I ndigenous20,eopl esd i
Greenwood et al., 2016; Hatala et al., 2020; Kirmayer et al., 2000) for community health and

healing.
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The last sentence Linda shares in this scene is the significant invitation to the viewer into
relational listening. The somber greyaterscape scenery abruptly transitions into a black screen
and then a new landscape appears as a bright, sun filled scene of a very tight amgl \dlese
of trees, grass and a shouldapsview of young femalpresenting person on the righnd side
of the camera frame. This stark change in scenery evokes a natural hopeful and positive feeling
compared to the heaviness of -ftihlel epd esvtiooruys. sLcien
becomes audi ble again and ts hneo ws htahraets ,c hfi.l.d.rseon
know ito and her speech ends with |l etting out
cups her ear with her hand and her partial facial view shows an attentive and wondering
expression to signal she is listeniogathat is being shared. Her one visible eye moves from a
downward gaze to the side where the trees are and then back down into a full nod of
acknowledgement and showing agreement with the narrator. In the following section,
6orient at i on dmaintchamcteps arg importamtrsymiajs incconveying meanings in
the story. The camera positioning on the characters and visual emphasis invites viewers into deep
relationality by listening and meaning making. This poignant last scene begins to answer the
guestions from Justice Sinclair, Awhere do |
connection to oral traditions and her interde
orientation section continues to focus on her understanding of whs, stsea young person

participating in oral tradition.

Orientation

The last frame in this scene discussion depicts a frontal zoom on one half of the young

girl 6s face. Even though we see the fil mmaker

extremey up-close shot makes it hard to identify if it is her. The camera angle in this scene is at
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eye level with the viewer. Kress and van Leewen (1996) describe the meaning potential of a
pointofviewateyd evel suggesting a hH(pelBx. Thispositiomihg sy mbo
entices the viewer to become involved in the
ear which is cupped by her hand and her gentle gestures are all emphasized by the camera angle.
Even though this subject shares frame space with the greenery in the background, her eye
movement, hand gesture and gentle nod draw our attention to her. The camera angle seems
visually intentional because there is a corre
at this manent. As mentioned in the previous argument the importance in this scene is the act of
listening. The angle of the camera forces the viewer to also listen carefully to the message the

young girl is receiving. There's a dichotomy of listening occurring jtandites the question

whether the subject is listening to the narrator and/or listening to the trees/nature/land. The
narrator, Linda shared, A...so if um it isnoét
audio clip in this scene. The youngldistens attentively by gesturing with her cupped ear. Her

eye turns its gaze sideways to signal sheds ¢
children.. .0, the gir]l nods br i-efcdameraangle under s
allows the vewer to be privy to all these subtle and quick gestures and focuses our attention onto
participating in |istening to the message tha
actionable piece of advice, the listening gestures towards payemgian to Linda, an older

community member, and to the land. Through the deliberate swigeed positioning and the

camera angles, the ldgiving vitality of nature is highlighted. Lands hold stories and offers

meaning making and comfort for the savoof life (Hatala, MortonNjeze, BirdNaytowhow,

Pearl, 2019). Munn is concerned with understanding how oral tradition manifests in her

community, and in seeking multiple perspectives, her film becomes an act of listening. As a
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result of colonization anthe varying factors involved with migratiothe importance of finding
ways to listen to stories which are tied to the land may possibly be the last tether of a cultural
connection. The interdependent relationship of the motherlanttarrdnglanguages only

something that can be experien@ed understood througinal tradition

6Life is Spokendé reveals that the experien
and unique to a family and eéommemti atyi. onhd sdet i
parts of the film that display signs towards cultural continuity were explored. The documentary
narrative style of the film creates openings for the viewer to engage with the filmmakers'
guestions, @. .artdfdurlifestyde|whdrerda weiseeiit every daysandgphow is it
evident ?20 and, Awho maintains or al tradition?
through the visuals of each scene. In the next section, | explore how the film has been put
together as a semiotic construct and how the
| 70 emerges. The 6éorganizationdé part of this

whole text revealing the f owedgmafbkraltradisonwita!| at i on

narrative and semiotic imagery.

Organization

The film begins with the filmmaker situating herself in her identity through place and
cultural location. She introduces Tsulquate reserve visually with a variety of scerefsitlaai
flow from natural scenes to cityscapes denoted by concrete structures such as roads and tightknit
houses in a neighborhood. Munn (2019) contextualizes her experience of living there as an
introduction to the questions she will attempt to answérime f i | m. She says at

who live here all have something in common. You may call it the thread of our quilt or the glue
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in our scrapbook, i1itdéds something we call oral
to know whatwedaand why we do it. o The rest of the fi
other people's perspectives on this statement which are punctuated by her reflections in between
stories. In this short and quick introduction to the film, the viewers are invitethiotmain

dimensions of the filmmaker's experience; the importance of the physical location of her home

community and her visual artistic understanding of her culture.

The film continues 1 nto aespoesgpthedwoat i on of
guestions that she is investigating. The organizing technique for the film includes multi
generational, communig ased col |l ective understanding. The
varied experiences through narration and corresponding visual art cooladdscapes
explicitly shapes this section of the film. Even though the synopsis of the film on the website
states that this film is, fAa personal expl ora
that are shared reveal that the filmmakiei&ntity is shaped and understood through relationship
and interdependence on others who are different from her. Identity is understood through
relationship with a community which Wil son (2
coll ecti vpe, iittébss aa cgornromuni ty. . .itds built wupon
interrelationships, and that binds the group.
80). Munn (2019) consistently invites us to explicitly wonder about the integral nature of these
connections because she makeslih@ughtsvisible throughout the film. She does this through
visual techniques of showing frames of pistotes and a lined spl-bound notebook where
she documents her thoughts about the meaning of oral traditierongoing theme of the
presentation of collective understanding of oral tradition is present in both final closing scenes.

In Figure5, Munn presents a written refition on the tension of the different lived experiences
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of oral tradition in her community. Through the text in the image still, her desire to make sense

of Aopposing perceptionso of oral tradition i
thatinth s tension, A...the relation we all share
shows her hopeful path through the tension in the varied community perspectives because of the

relational bond.

Figure 5

Still from Life is Spoken

© Life is spoken, Munn, 2019, ourworldlanguage.ca

However, the next two moments in the film are significant as the film ends. Soon after the

writing is her notebook is complete, the writer rips and balls up the piece of paper and the credits
begin to roll. Another black screen soon appears with theftitte, . and Antono and w
the narrator thanking and asking baby Anton i

ends with only the audio of baby Anton cooing. The implicit message at the end of the film
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circles back to the importance dfildren. One of the speakers, Linda, spoke about the

significance of children and family being involved in language leariiagguage is central to
childrenodos tpeaaoulitcurpeatasona it ool for establishi
r e al (Oths, @38 p. 210 as cited in Corsaro, 2018, p.LEguage is a point of connection

for children to their social worlds and could be considered as participation in the ditadrira

that the filmmaker is explorind.he literature supports this topic of cultural continuity being

embedded in language and hearing baby Anton completes this reminder that the responsibility of
cultural transmission is as big as the responsibilityaning for an infant. Additionally, children

are the carriers of this knowledge into the next generation. | think Munn explicitly understands

that children and youth have an important role in taking ownership of their learning and
participationintheircut ur e. The fil m i s a meditation on t
matters and is revealed lmercommunity The creativity of the flmmaker presenting her

understanding of it invites the viewers ifiter personal life and contextualizesvithin

Tsulquate, B.C. where she lives. This film is an important remitnderexperiences of culture

are not pasindigenous and that participating in a community of mengSmnon & Eppert,

1997) is an intentional and important act of listening to sts@gewell as understanding their

context & emergence.

Film: The past Affects the Future

My Synopsis of the Film

The title of this film is AThe PagstaS5Affect
minute 43 second film created Bjle Brown and Latoya Windsor. The film opens with a loud
and powerful solo singer and a black title sc

school ?20. The next 46 seconds features an iInt
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frame siting on a wide bench answering the question about his knowledge of residential school.

He shares about the assimilationist agenda and how the Ch@istianh ol i cs, fAwant ed
exactly like themd. The screen tidididdkemowut and
culture?0. We continue to hear the singing wh

male from the previous scene provides a response to this question, highlighting how all aspects

of First Nations culEuder ssekrewiwi pedThetnext
appears with the question, Awhat did it do to
He identifies himself as part of the Heiltsuk people, speaks about the intergenerational trauma

among his First N#on and goes into detail about the different kinds of abuse that have

manifested in his community. At 2:22, the scene abruptly changes into a photograph still of a
residential school c¢class. We hear a nceo narr a
attending residential school. As she shares her knowledge of what occurred there, we continue to
hear the singers in the background while watching new photograph stills of children playing on
contemporary playgrounds. She specifically documentalibhee in residential schools and how

that | earned behavior manifests in her commun
you think about abusive relationships when yo
ofthefimisayoungwomn si tuated in a | ocker room who sl
because she, A...has no choiceo. After she ha
guestion as a voieever to a slideshow of blurry photos. The photos are very blurrghbut

viewer can discern that the content is stills from various angles of children playing on a
playground. At 4:05, the title screen asks, A
interviewee in this segment returns to the first male who spoke at timmioggof the film. He

reflects again on the Catholic colonizers but asserts that First Nations now are stronger and that
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the colonizing effect wouldno6t | ast because t
ancestral way of life to protectevemyigd The f il m ends with this sp

soundtrack of the singers and drum becomes louder as the credits roll.

I n the O6representationd section, I will ex
semi oti c conn &cSmabLegsNagge and Maiways rhedin the Kinamasuti Aqq
Apoganmasuti and on the wall behind us were the seven sacred teachings. He would often
remind me that when teaching about Indigerseitsler history and responsibility, we had to start
with telling the truth about it. Over half of the literature review section of this paper is dedicated
to the colonization context before and after
for this research. The Truth and Reconciliation Commission5)20dard from more than 6,000
witnesses, most of whom survived the experien
abused, physically and sexually and they died in the schools in numbers that would not have
been tolerated in any other schoaksyem anywhere i n the country,
Reconciliation Commission, 2015,\). Naming these realities to shame or point wrongdoing
was not the commissions mandate. It was the @i
to do sonething about it. This film deals with the truth about residential schools for surviving
families. The Heiltsuk nation in Bella Bella, B.C. has been deeply affected and filmmakers,
Windsor and Brown, capture personal narratives of some community membesrsngion and

resisting colonial memories.

Representation: Visual, Verbal & Audio

In the representation section, | will explore one of two segments of the film and

demonstrate how the visual images, the soundtrack and the narrationhavesflécting on the
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past i1 s a way of knowing how to move ahead. T
states that we need to understand the past and its implications on the present situation before
knowing how to act in the future. In thigerature review section of this paper, | address

colonization in Canada from first contact with the Europeans, the-potiteal situation before

the Indian Act and after as well as the various colonial tools of oppression on Indigenous

peoples. Onefdhe major tools was the implementation of residential schools in the attempted

cultural erasure of Indigenous cultures. The legacy of educational structural violence has

persisted into deep intergenerational trauma within families (Bombay, Mathesomafinis

2014; Corrado & Cohen, 2003; Kirmayer et al .,
were shattered because they attended resident
futureodo explores community teRperiengdsorsthedlailtsukh e ma
people. The film is shot in a documentary style with questions appearing on the screen and then
people answering with their stories. However, there are two significant mirrored semiotic

techniques employed from 2:2248 and ten from 3:094:02 that are jarring and meditative

illustrations of an embodied understanding of historical trauma. In this section, | will discuss the

first segment.

In the first segment from 2:22:48, the narrator responds to the question on their
knowledge of residential schools and the effect they had on her First Nation. Upon remembering

a family member who had attended, she shares,

| understand for what might have happened because kids at residential schools got raped,

hit and some even died. Atsidential schools, the teachers tried to teach the kids to be



CRITICAL REFLECTIONS ON INDIGENOUS DIGITAL STOR? 88

like them, but mostly taught to abuse. After everyone came back, abusive relationships

started with some people (Brown and Windor, 2016).

For the narrator, knowing and naming the reality thamatic past because of how it shapes

and impacts the social fabric of her community is important. The attempted forced assimilation
of Aboriginal children in residential schools have had profound impacts on communities despite
the resilience of Indigenus peoples collectively (Kirmayebandeneau, Marshall, Phillips, &
Williamson, 2011). Although the consequences of attending residential schools were shocking to
|l earn about in the TRC6s wor k, | i stensinng to
this film is jarring and disorienting. In this film, as the young girl is speaking about the violence
children experienced in residential schools, her voiceover is accompanied by photograph stills

from various angles of children on playgrounds (Sgeare6).

Figure 6

Still from The Past Affects the Future

,@ﬂ & The Past Affects the Future
\: 3
Our World

© The past affects the future, Brown & Windsor, 2016, ourworldlanguage.ca
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The photographs are in color and are contemporary playgrounds. Listening to the narrator
speak about children enduring the painful atrocities of sexual, physical and psychological abuse
on a regular basis while looking at recent images of kidslaiolevokes a shocked rage inside
me. While | was listening, my eyes were imagining those horrors occurring in real time. Looking
at the adult figures in the photos and listening to the narrator tell us that teachers in residential
schools only taught kids how &buse is so confusingly unimaginable. As my eyes gaze at the
photos which resemble play structures in my neighborhood, | cannot fathom that those children
in the photos would be manipul ated, beaten an
awarethat contemporary society is aware of the high potential of child victimization because of
their dependency on adults and their small stature (Corsaro, 2018). The overt racism and
supremacy embedded in the residential school blueprint is the only ahstveongeals while
trying to process its existence. The children in the photos do not appear distressed or out of place
with the surroundings. They look like regular kids on a regular school playground. However, the
narrator informs us that the abuse dud stop in residential schools. The generational impact of
the residential school legacy has manifested in issues perpetuating family violence and hindering
peace and social support. The photograph stil
are images of her community playgrounds where abuse in families is still occurring as she
alludes to in her storytelling. The trauma response of abuse in the community is documented in
the literature of an ongoing distressed community response of the siediogical damage of
the residential schoo(&irmayer, Gone, Moses, 2014). As viewers, we can only witness this
story and absorb the memory of horrors in the
embodied understanding of her community's relalign® the past; I'm left asking myself, what

do | do with this story? In this moment of listening and reflecting, | needed to understand more
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of the story and how participating in the chain of testimony (Simon & Epi#9%) through

writing about it in his paper is an expression of bearing witness and relational meaakigg.

I n

t he n®Oxt ese¢lextploreward@cussion of the semiotic symbolism used to tell

the story and how it relates to this filmmaker answefirig n ¢ (Talaga, 8048) question,

AWhere am | going?o0.
Orientation

AStorytelling is soul medi cineo (Van Camp
184). Brown & Windsor (2016) are parsing through a heavy, violent and dark part of their first

nat i omanity historyrwith the trauma of residential schools. Through part of their

storytelling in the previous section, the use of the photograph stills were an effective visual and

aural engagement tool to focus the listeners to connect the past atro@ti@samtemporary

context. In this section, | will listen and observe the second segment in that series freh©3:09

that responds to the question, Awhat do you

voiceover answers,

The people wb do it, (pause) should stop. The abuser (pause) wants someone (pause) to
feel the pain (pause) that they had to go
does pause) is (pause) to love you (pause) so much that you want to hurt them (pause)
when (paise) they did nothing to you (pause) when they helped you when they needed

help, they loved you when you needed love, they hugged you (pause) when you needed a
hug, they will be there for you if you need someone to talk to and they will love you

whenyouw ndt do thne same for the

t
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This story is accompanied by similar photo

except that this series of photos are all overexposed and washed out an(Sieleifryggure 7).

Figure 7

Stills from The Past Affects the Future

© The past affects the futurBrown & Windsor, 2016ourworldlanguage.ca

| was struck by the relationship between the narrator's discussion on understanding why
abuse happens and how this story relates to the blusriméise very busy school playground
photos. There seems to be an apparent disconn
of reciprocity and these busy children playing on a playground. | watched and listened to this
section repeatedly andwhaher ged was the concept of Alisteni
2017) . AThe commons movement assumes that cur
deeply flawed, repeatedly failing to protect the citizens they are supposed toisgrved). The
Canadian governmentds historic plan of reside

was to democratize the nation. The effects of violent assimilation are visually highlighted in this
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section of the film. Residentials schools eraseédsgects of Indigenous identities and
assimilation blurred out their unmplagbutdheyess. Ch
became absorbed with survival. Arlene Goldbar
to the 0c o peopercan@&xensise@agercy and commeuahityen relationality. In this

section of the story, the visual and aural interplay conveys the semiotic tension of the effects of
abuse juxtaposed with the innocence of children playing. Both practices are redéemdned

because of the intergenerational trauma that has poisoned some families and communities. This
segment of the film begins with a wondering (¢
people who do it, (pause) should siophis declarave statement interrupts the storytelling

aspects of the film. The speaker takes a stand against the past, its effects and reveals their
embodied understanding and reckoning. This phrase stands out and presents a reshaping of the
powerless story of beingpased and being a victim in residential schools. Following Goldbard,

fiHow we shape our stories shapes our lives. If we cede our power to shape our collective stories

to others, the stories designed to keep us powerless will greé&ailvn and Windsor (2016) are

reshaping the collective stories of their community by highlighting insightfully that there is
understanding of pain, past stories and a new resilience. In a short essay about the

interconnections of family history and abongl determinants of health, Macdougall (2015)
reminds, AOur old people tell us that knowing
healthy nations...the responsibility (as well as the ability) rests with us alone. We need to make

this happ& ¢MacDougall, pg. 198 as cited in Greenwood et al., 2015).

Organization

This section focuses on how the film has been put together as a semiotic construct and

how meaning is made with the viewer. It considers the film as a thematimtdxtpinned by the
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fil mmaker s construct of rhyt hm. Rhyt hm refer
the film through images, speech and/or music. Lastly, this section discusses how the film reveals
the embodied theme of how the past revealpé#tle to guide children to answer the question
Awhere am | going?06. This is the fourth and I

Canada must be able to answer to live healthy lives and be well integrated into society.

The narrative rhytm of this text (film) is connected by the music and chanting. It begins
and ends with a chant which at times during the films escalates into a group of chanting singers.
The film is punctuated by the black title screens which guide the viewers undargtahttie
problemsolution framing of the film around residential school experiences and the music holds
it all together. The music is simple, there is a faint drum and chanting throughout. The unseen
action of the musi c 0 mpdrtahisengofic déviteebedausd itmevdals g et h
the binding power of practicing culture. Culture is a complex system of practices including
music which was historically banned through the enforcement of the Indian Act. To hear the
music ebb and flow througheh f i | m evokes the feeling of bein
listening to only words from the speakers. Listening is always a form of mediation which
exceeds dialogue and, Ai nstead suggests that
intersubjective agency for the making of mean
2015, p. 27). To me, music creates the part of the listening relationship that is harder to
understand. The singer(s) are not revealed at any time on scrash&topic of music a
discussion point. However, like a heartbeat, it is present and creates connection between scenes
and is part of the fil mmakeros stories whethe
the end of the film and signals impance to the filmmaker to use this device as an entrance to

thebeginning and ending of their story. Perhaps my relation to it as a viewer is to accept that |
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dondt need to understand everything that | he
holding the unknown. In an article about digital art and gafiggsliorte, Nagam, & Taunton,

20l16)cr eated by I ndigenous artist, EIlizabeth Lapg
presence with t (pal8l)itni ohnearl atretaecphsienoggs oot | 6dal 6 ¥
chall enges players in thi s L8i)iEmphasisis placeslorg a me t
|l i stening to the music and being present, fdto
our sel ves as Vi leeiilmsas antexpressien obparacipatién iskhg essence of

what | understand listening to be.

Film: Finding Your Way

My Synopsis of the Film

This film is different from the others chosen for this paper because it uses stop motion
ani mation as a storytelling device. AFinding
Tim from Wapekeka, Ontario in 208hepwheilteddassy nop
|l ost his wayo. The animation opens with a sti
out of the home with a thought bubble that has two illustrations in it. One appears to be a weed

leaf and the other a bottle with the lettan g, 1 J a(se&FigdreBn i el 0

Figure 8

Still from Finding You Way
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© Finding your wayTim, 2018 ourworldlanguage.ca

The figure keeps walking and in theonéxt s
dondét know what to doo. The camera follows th
visible thought. AHelp me Creatoro, appears i

in another unidentified language. As the person is walking throwglatidscape, the next

prominent scene shows a feather falling from the sky landing at the pefsetn The voiceover
guestions this ap@pRro0@2>O®3L, tha pesontpibks p tha feagherg n ?
keeps walking and ends up at a derhseking forest area where he encounters a new character

in the animation. The vy oun gyouffandthemew dharactere f e a't

answers, Al am the person wi(see Rgur®d)l hel p you t

Figure 9





































































